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THE GAUCHO THEME IN ARGENTINE LITERATURE 
I. Introduction 
cs.) A. Statement of the Theme 
In the largest and richest of the Spanish American repub- 
lics, Argentina, there exists a native literary art which is 


distinct in its productions from those of the rest of the 


Spanish speaking world, and forms a literary entity "muy 
criollo", with a unity of inspiration, atmosphere, and sub- 
ject, which definitely and easily classifies it. 

The work of this paper is to trace briefly the origin, 
the development and the decadence of this national literature 
called by the Argentines “la literature gauchesca" which is 
"racy of the soil", as is no other American literature, and 
presents a continuity of productio for nearly two centuries. 

B. Importance as a National Movement 

The gaucho and the pampa which brought him forth and 
nurtured him, and from which he is inseparable in literature 
as in life, served as the inspirational nucleus for a great 
body of indigenous literature ranging from crude oral expres- 
sions to unmistakable heights of literary art, and running 
the gamut of literary forms, folklore, epic poetry, lyric 
poetry, patriotic ode, prose narrative, essay, novel and 

) drama, forming as we shall see a really national movement. 
C. The Parallel Current of the International Type 
At the outset it must, however, be noted that this is 


1 
Uruguay, once a part of Argentina, had a similar development 
on a smaller scales 
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only one phase of Argentine literary development, for contem- 


poraneous with this distinctly regioal type, there existed 
as well, a development of pure Castillian literature with all 
the influences of the different European schools of literary 


arte This conventional type, more or less negligible in value 


as it was in its Argentine development, has little in common 


with the type treated in this paper, for it runs true to the 
form of the continental productions which its erudite authors, 


fearful of being provincial, consciously imitated as the only 


types of culture and real art, in an internationalism quite 
proper to cosmopolitan Argentina. 


De. Recognition of the Value of the National Art 


In contrast, however, to those who scorned the national 
muse, practically all the writers of note during the latter 
two thirds of the nineteenth century sought inspiration for 
some of their best work in the great Argentine desert and its 
picturesque gaucho, and thus there was built up on this theme 
a literature,voluminous, virile, and wholly Argentine. 
Appreciation of the value of this work was strongly felt 
in Spain while many Argentines,purists in language and blood, 
still deprecated bringing it to the front as a national art. 
The following quotations from Gaspar de Nuflez, Spanish poet, 
shows recognition of its intrinsic worth.1 

The most interesting of Spanish American literature 
were the gaucho productions because of their originality, 
their flavor of the soil, the singular vigor of their 
ideas, the picturesqueness of their forms, and at the 


same time the ruggedness and beauty of their structure 
and expression. 


1 Revista Espafiola: Estudios:) (Vol. III-p. 25) 


an (4.9 Ale 
S i 8 
sce 
rT 
—E—=—E—EeEeEeeeee 
MG a! 2 2 de Ee ee 
1.6) bev cys “ f ome J “iA Io eeang efic 


arid ; olnet yltoniteth ealdt dttw 2yOONs TON 


5 sia to tnemqoLeveb 8 ,ffew amu 


ry 7 rs 
tJ ) ' IOMOUL i 
my {T 
: — 
- ie SS 
: . a r : é Ge - ‘ La 
: 7 i % ne & - ow 
‘f oye - ; s > - > iF . J + nig Dede 


it 4 etnett sayd ond saw 


4 r 4 = 4 
togie£ edt antec! tom to attedinw on: fe vilaotvoss 
= t a fF - a af 
sot colts! tinvoe yrudass dineetenia 9: axid? owt 
~ - ~ *") 
Loe é 7 “ 
ett bas dceseb oniiaexgrA Jse% 1 fy yh ee ; sed atlLedd Jo Senos 


¢fet vinnotte efw waow efdtd to oulev edd to noltalserqga 


poofd bas eneunastl ot ateiusq.eoaniinegi4é yaam oitaw nieqs mf 
an 


oléad.2 as.taort, edt_ot Jt nalsnt«d botageaged LF a 
“e M4 


.teod deinscé .soMuH eb teqead mor) saoltte-ot uritwoifol effi 


*.datrow ofeningai eff to sols iaznooss eon 
nmeotremA deirege to nakicetodal Jeom ext _. 
wvéilsotaiado sleds to ecveoced emolttoubotq odovexn edd eT3W 

ttens to roniv. telueate) edt .ftoe eft to: tovalt thems 

2 edt ta bee .amrot sleit le esenespeeitot¢ eft , eRe! 
ergtoutse attend to yiesed bas eeeénbornast eos omit OMA 
° noftee 2 ifn 


re eo-Lifl . Coy ) { 4 soilfhused 7 :eloteqe® #@ ta. 


— 


é f 


ne 7 7 
* = > i. id a. a 


10 


fees ae tesa Sti aac Ae —— 


E. Interest in the Subject 
This subject, well recognized as it is as a clearly 


defined current of Spanish American literature, and in fact, 
the only really native strain in the two Americas that has 

developed continuously from the legendary folklore to all | 
types of cultured productions, has been almost entirely | 


neglected in literary histories in English, so that there is 
very little information on the subject available, except in 
Spanish or French. 

For these reasons and because of its importance as a 
national literary movement it seemed well worth while to 
gather, largely from Argentine sources, a brief history of 


the gauchesco literary art, a task especially pleasing to one 


who has, although briefly, felt the spell of the pampa, and 
who has been thrilled at the sight of a solitary ombu lightly 
but clearly etched against a sunset sky. 
F. The Method of Treatment 

Adequate treatment is impossible here for so deeply is 
it imbedded in the literature of the country that its complete 
unfolding would be almost equivalent to writing a literary 
history of Argentina. 

The aim of this paper will be, therefore, to present 
a general survey of the field, an analysis of the most 
important types, and a more detailed study of a few of the 
best productions, proceeding in the natural order of develop- 


ment from the folklore--oral, then written-- to the work of 
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the cultured authors who skilfully imitated the form and 
language of the earlier type, and afterward to the work of the 
followers of the school of Echeverrfa who brought the national 
note of the gaucho and the pampa into all the cultured liter- 
ary forms. This does not constitute a chronological develop- 
ment for the types were contemporaneous. 
II. Main Body of Theme 
Ae The Gaucho Protagonist 
To understand the literature to which the Argentine 


gaucho has given his name, we must know something of the pro- 
tagonist, the "cowboy" of the plains of Argentina, the one 
human type in the two Americas whose life and exploits have 


been so copiously extolled in song and story that they form a 


great homogeneous literary unit, inspired and tnspiring. 
1. Derivation of the Name Gaucho 


There have been several theories offered as to the 


derivation of the name gaucho but none seems adequate or 
authentic. There is apparently no validity in linking the 
name with the French word "gauche" as has been suggested, but 
there is more plausibility in the theory of an evolution 
through the Brazilian Portuguese, from the Latin word "gaudeo"-- 
Spanish "gozo"--the explanation being that the gaucho is one 
who “enjoys" life on the pampa.+ This seems rather far- 


fetched, and more credence may be placed in a possible origin 
in the word "guichia", the Indian word for one orphaned or 


abandoned, this word becoming guacho, then gaucho. As the 


1 
This theory is advanced by Ricardo Rojas: Historia de La 


Literatura Argentina. Buenos Aires, 1917. 
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solitary life of the gaucho is a favorite theme in the early 
literature this derivation is plausible but not authentic. 

The consensus of worth whole opinion, however, seems to 


be that the derivation is still unknown and thus the gaucho 


remains unique in name as in personality. | 
2e Racial Origin 
According to racial classification, the gaucho is a com- 
bination of tne Andalusian, that is the Spanish and the 


hispanicized Arab, for Andalusians were the early settlers of 


the Argentine--and a native Indian strain-- a mingling of 
blood called euphemistically "criollo" to avoid the more 
servile "mestizo" which usually designates one less than half 


European. There was no contumely attached to this mixture of 


blood, for the Spanish colonists, unlike the English, brought 


no women with them and intermarriage with the higher type of 


Indian woman was common, and was advocated by the governing 
powers in the colonies and in Spain. The gaucho becomes, then 
@ social class rather than a race; a national evolution of 
his racial heritage, modified and blended by a unifying force, 
the great pampa, which as a melting pot, tended to form its 
inhabitants into a pattern recognizable and distinct regard- 
less of region or time. For he shows little differentiation 
whether we see him as the horseman of the great central plain 
of Argentina, or on the higher plateaus near Chile and 
Bolivia,or again, as the nomad of the Patagonian desert. Nor 


does time change him so long as he keeps his blood free from 
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the "gringo" strain of the later immigrant, for little or no 
difference can be discerned in the gaucho as painted by the 
early writers such as Hidalgo and Ascdsubi or the type in the 
great epic of Hernandez, Martfn Fierro, written seventy-five 
years later. 

Se Physical Appesrance 

The physique and bearing of the gaucho proved that he 
was, in truth, a hybrid of the aboriginal blood and that of 
the soldier of Flanders who became in America the “conquista- 
dor". 

The typical gaucho was muscular and lithe of body as 
were his Indian ancestors, but the Spanish blood had refined 
his features so that he was often rather handsome, with a 
clear olive complexion tanned to a darker hue by the desert 
sun and wind. His eyes were dark with the keen direct gaze 
of one who must be ever alert to pierce the pampa distances 
for an enemy or a friend, or perhaps for the truant members 
of his herd of cattle. 

Agile and supple as he was, riding never tired him, and 
entire days in the saddle still left him ready lightly to 
tread the measures of the village dance when his good fortune 
brought him to a pampa settlement for the night. 

Strong of arm and sure of aim he had to be, for the law 
of the "survival of the fittest" was the law of the pampa, 


as well. 
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4. Dress 

The description of the gaucho costume given by Walter 
Larden! is much the same as we see in the rather romantic 
looking pictures of the typical gaucho. 

The clothing varied somewhat with the climate and the 
season but rather generally the gaucho wore a brimmed hat 
with a handkerchief tucked into it to protect his neck, and 
another gay colored one around his throat knotted at the 
front. He wore to protect him from the wind and rain a 
poncho--an oblong cape of vicuna or "guanaco", with a hole in 
the center for the head, a garment that is still a favorite 
winter covering in the country. He also wore a loose shirt, 
and a "chiripé", a sort of cloth scarf or shawl, was tucked 
into his belt and covered one hip and thigh. His trousers 
were of wool or linen according to the climate, and the 
common baggy type were called “bombachas" and were thrust into 
high boots of untanned horsehide. Some times he wore heavy 
spurs also, although they were seldom used to urge speed on 
his beloved horse. 

An important part of his costume was the "tirador", a 
broad belt with pockets which he usually kept filled with 
coins to supply his needs in the little villages to which 
his journeys brought him. Into this belt at the back was 
stuck his trusty knife "el facén"”, which served him as a 
utensil for cutting his food, or a weapon to protect him 
from man or beast. The facdn was shorter than a sword, with 

~ lwalter Larden: Argentine Plains and Andine Glaciers: 
New York: Scribner Co. 1911 Chap. 4, p.60-61. 


2Facén: Augmentative of faca; from the Latin falx, a curved 
knife. 
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a sharp daggerlike point and a broad flat blade. It was his 
only weapon except for the lasso and the bolas used for captur- 
ing cattle or wild animals. 

A picturesque figure he was to the pampa maiden when he 
came to woo, and an anonymous poet thus describes her favorite 
gallant: 

Sombrerito copa alta. 
Cinto a la moda. 

As{ lo quiero al gaucho 
Cuando enamora. 


5. Mode of Life 
The life of the gaucho was primitive indeed, for most of 


it was spent on the broad pampa which stretched to the far 
horizon unbroken save by a majestic ombi, or a thicket of low 
bushes or more rarely a brook or a small clear lake. 
Hernandez in Martin Fierro describes the gaucho destiny:+ 

Vive el 4&guila en su nido 

El tigre vive én la selva 

El zorro en la cueva ajena. 

Y en su destino inconstante 

Solo el gaucho vive errante 

Donde la suerte lo lleva. 

Immense herds of half savage cattle were his to govern, 
but for the most part he let them wander at will, following 
the water-ways and sone times taking long treks over the 
desert. With his faithful companion, his well loved horse, 
he followed their migrations and when at night he lay down 
to rest, with his head to the east to ke ep himself oriented, 
his horse was beside him. So insepsarable,in fact, were they 
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that the gaucho was often called the "centaur of the Pampa". 

This Arab of the Argentine desert kept himself in good 
health by his outdoor life and by his simple habits of food 
and drink. Alcohol was scarce and expensive on the pampa 
and that may explain his abstemiousness, but it is true that 
until, with the mixture of immigrant blood, deterioration 
came to the gallant race, a drunken gaucho was almost unknown. 

After long absences from his native village, it was a 
great joy to return to the ranch, for a warm welcome awaited 
him and a village dance was almost sure to be prepared to 
celebrate his return, for his zest for msic and dancing was 
a part of his Andalusian heritage, and these reunions were 
pleasant anticipations or delightful memories in his hours of 
solitude. 

6- Speech 

One who, today, tries to read the older gaucho ballads 
will find it impossible without constant reference to a 
glossary, because the everyday speech of the pampa--and this 
is the language of the older poetry--has so far diverged from 
Castillian that many of the words are unrecognizable. 

This speech is, nevertheless,early Andalusian Spanish, 
modified because of lack of education, and a mixture of Indian 
words, which vary in different regions on account of the 
difference in the languages of the tribes. Added to this was 


the vocabulary of the ranch, words and phrases coined to meet 
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the necessities of pampa life and thought. 

Compulsory education and easy communication with the city 
have changed this "jargon" as Mitre called it, and today only 
a few idioms of it survive in general use, although if a 
modern writer wishes to give pampa "atmosphere", he fre- 
quently makes his characters speak in the gaucho vernacular, 
as did the older writers who so well imitated the popular 


form. 


7. Musical Instruments 
From his mixture of Indian and Andalusian blood came 
the gauchots passion for music for it was his inheritance 
from both sides, and so he was able to solace his lonely 
vigils on the pampa by the music which he remembered or impro 
vised. Like his ancestors in faraway Spain he loved most 


the guitar, but if a real one was denied him he often con- 


structed one called a charango from the guirquincho, a kind 
of turtle. Some of the early gauchos used the quena, an 


Indian flute to accompany their songs. Some times other 
instruments were used by the gauchos at the country dances 
and three kinds might be combined to form a sort of rustic 
orchestra. These were a wind instrument such as a flute, 
a stringed instrument as the guitar, and then something to 
be struck rhythmically as the tambor, a sort of small drum. 
On some of the larger ranches the European harp was a 


favored accompaniment to the country dance. 
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Most of the instruments were small and light, in order 
that they might be easily transported from ranch to ranch, 
or might be carried with ease by the gaucho rider in his 
journeys over the pampa. 

8. The Gaucho in History 

Just as the gaucho is distinct in his literature and his 
personality, so is he a distinct figure in the history of 
Argentina, and every period has its gaucho heroes as well as 
its gaucho songs. 

ae Early Wars 

The frontiersman who from the time of the earliest 
colonists held in check the marauding Indians and sang his 
songs of peace and war in a dialect hardly Spanish, became the 
gaucho of a later date, but as a personage he was first 
definitely presented in 1776 in the war with the Portuguese 
over boundary disputes, when as a soldier and a singer he was 
an outstanding “criollo" figure markedly distinct from the 
Spanish soldiers. He had been trained on the pampa to be 
ever ready for defence, am the characteristics received from 
his Indian ancestors whidh had enabled him to survive on the 
pampa, now made him a good soldier, and warfare became for him 
an avocation much to his taste. 

_ Again in 1806 and 1807 came danger to the "patria", for 

Emgland at war with Spain, sent an expedition to besiege 
Buenos Aires. Once more from his pampa home came the gaucho 


ready and willing for the fray, with characteristics well 
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defined and his poetry already know, although little had as 
yet been written. 

Singing his songs of cheer and defiance, and fighting as 
one already trained to warfare, he helped in pushing back 
the enemy, and by his aid this important city was saved from 
English dominion. 

be War for Independence 

Again, in 1810 he was at the front in the fight for in- 
dependence from the country whose honor he had recently so 
gallantly defended, and as a definite persomege he sang and 
fought his way to freedom over a weary stretch of years. 

He endured hardship with the army of San Martfh and helpe 
to cheer by his songs his companions on the difficult march 
over the Andes to Chile, and he shared with his beloved leader 
the glory of defeating the Spanish in the decisive battle of 
Ayacucho. Suffering was his in the border warfare as well, 
but his song made him forget his se and kept him ready for 
the heroic self-sacrifice historically accepted as his gift 
toward his country's independence. 

Ce Civil Wars 

Again in the Civil Wars 1830-1834, which were the result 
of the uprising of the uneducated country against the govern- 
ment policies of the educated city or, as Sarmiento, reversing 
the order, called it “civilization against barbarity",when 


the gaucho leader, Manuel Rosas,seized the government at 


Buenos Aires, he was aided by the soldiers, who, recently 
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returned from warfare to the free air of the country, perhaps 
felt that their struggles had been in vain, fof freedom from 
Spain had meant only a change of masters of the same type, 
for the old colonial spirit was strongly intrenched in the 
government until overthrown by the federalist Rosas. 

All the gauchos, however, did not uphold the cause of 
Rosas, for a gaucho army came to the aid of Montevideo be- 
sieged by land and by sea by the forces of Rosas for nine 
years (1841-1850). These gauchos of the Unitarian! party 


improvised and sang so well that some of the cultured 
Argentine writers either in the army or in exile in Montevideo 
imitated their meters, and furious invectives were hurled 
against Rosas in his own gaucho verse, and the irony of it was 
that his enemies wrote better than the friends whom he paid to 
extol his work, as is proved by the poems that have survived. 
On both sides the gauchos fought and sang, and, as 
martyrs to whichever cause they espoused, fell victims to the 


facén of one of their own class, who perhaps was fighting for a 


cause, or perhaps merely because he loved a fight. 

When peace came at last to the troubled nation with the 
fall: of Rosas at Caseros in 1852 and of his successor Urquiza 
in 1854, the gaucho went back to his pampa to pursue again 
the tasks of the peaceful country life. 


-The Unitarians believed in centralized government. The Fed- 
eralists (the Rosas party) advocated State control as in the 
United States. Although Rosas was overthrown, his eppenente 
finally accepted his policy and this is the governmen of 
Argentina today. 
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de The Final Unequal Struggle 
Soon, however, there came to conquer him an insidious 
enemy against whom his facon was of no avail and his struggle 


in vain. The European immigrant, trained in agriculture 


and tired of old world domination, came to the new world 
republic to swell the country population hitherto sparse and 
homogeneous, and to furrow with the plow of civilization the 


umnarked stretches of the broad pampa. This was the begine- 


ning of the end for the Arab of the great South American 


desert, whose supple agility balked at being cramped by the 
hard tasks of agricultural labor, and whose spirit could not 
brook the restrictions of the new life being forced upon him. 
And so today on the Argentine plain the successor of the 
gaucho, the peon, menial in station and lowly in spirit has 
become almost a serf on the gaucho's wide domain. 
e. Summary 

Thus we have seen that in all periods of Argentine politi- 
cal development,the gaucho has taken so important a part 
that it might well be said that the history of Argentina was 
written in gaucho blood, for the echoes of all the important 
events may be found in his postry some of which fortunately 
has been preserved although most of it has been lost. 

The frontier skirmishes, the Portuguese encounters, the 
English invasion, the War of Independence, the Civil War, 
which had gaucho soldiers and poets on both sides, and finally, 
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the struggle of progress where the city reached out and 
thrust its education and its civilization over the pampa 
vastness, forcing to defeat and deterioration the romantic 
figure of the son of the broad free plains, the picturesque 
gaucho who had no place in the new pampa--all of these 
epochs of history may be traced in gaucho verse. 
9. Economic Contribution 

We have seen the importance of the gaucho in the politi- 
cal development of Argentina, and he played no lesser role in 
the economic development, for the pampa, even before the 
days of agriculture, was the chief source of Argentina's 
wealth, amd the gaucho as master of the great herds of cattle 
helped to ~—" large fortunes although he himself shared 
little of the wealth unless, as rarely, through marriage or 
inheritance, he became the owner of an “estancia" and thus 
instead of going down in the social scale as was true of most 
he became an individual of power, economically and politi- 
cally, and kept in his heart the glories of bygone days. 

10. The Gaucho Character 
ae General Characteristics 

Objectively we have studied the gaucho,but that which 
is most important, that which made him distinct in the 
popular literary art, both as author and protagonist of a 
great body of literature, was the subjective gaucho whose 


mental, moral and spiritual characteristics so well 
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a 
expressed themselves in his lyric poetry. The more complete 
development of his character will come in a later part of 
this paper for his poetry will speak for him and needs no 


interpreter. 


In general he was a product of his blood and his environ- 


ment as his characteristics show, whether he is the patriot 
fighting his country's battles,or the ranger of the desert 
singing, dancing and riding at will over his native plains. 
He is no longer the Indian whose fatalistic melancholy, stern 
sense of justice, stoic endurance of suffering and hardship, 
and passionate love for the free haunts of his native plain 
are distinctly his heritage. Nor is he the Spaniard whose 
language, religion and sense of honor are his in a modified 
degree, and whose love of music has changed not at all. He 
is instead a combination of all these, the gaucho, whose 
character is his own, a product of his pampa environment 
which, while it made him unlettered by depriving him of 
schooling, yet taught lessons that were in themselves an 
education. 
be His Code of Honor 

His deep breaths of the pampero- imbued him with a love 
of freedom and a chafing at restraint, and so at times, he 
became lawless for no legal penalties could reach him in his 
wide domain. Like the knights in the days of chivalry he 
was a law unto himself and defended his honor and avenged 
his wrongs in single combat, but his weapon was his trusty 
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knife, and never did he take unfair advantage, and never did 
his enemy receive a stab in the back. His strict code of 
honor demanded fair play. 

Ce Religious Philosophy 

The gaucho alone on the pampa with no interpreter of 
organized religion to guide his thoughts, became a sort of 
religious mystic invited to contemplative worship by the 
mysteries of nature. In his mind there was a perfect com- 
munion between him and his Maker, who became real to him as 
did the arch enemy the devil, and he felt that there would 
be meted out to him tangible rewards or punishments according 
to his desertse He believed in the power of prayer to heal 
the spirit and bestow material or spiritual favors, he 
reverenced the graves of the dead, and the crucifix and the 
cross were sacred to him. The voice of his own conscience 
was his moral guide, and truth and honor as he interpreted 
them were his Holy Writ. 

He had no churches, so he made the starry arch of the 
heavens with its mystic Southern Cross, the encircling dome 
of his house of worship as well as the roof under which his 
tired limbs relaxed in sleep. 

Herndndez in Martin Fierro thus expresses the gaucho'ts 


religious contemplation of the heavens: 


Dib cavern brs ,onetvevbs thetow elled od BED toven Bes + Oia 


LA; 


to sboo dolita elk .xogd oid mk dete 2 Sv teset ymene etd 
-welq ths? Sebsemed Pee | | 
Ytiqoeoliat avuokatlof 0 | 

to toteuqtetat om dtiw. sqmed ed ao onoLe ostonag, ont 4 
to dao2 s emeged ,staigsodd aid eb lem of motgifet. Bes tnagi0 
eit ydeqittgxow evitelcmetioo of Betivnt olde gan anotgtfert 
“moo Joetreq s exw etent bate eta ot -omdact To ak. Sal 

az mit ot feet emeced ofw ,tetel eld faa mid seowted eo Lets 

blsow etedd ted? 3fe2 ed Baa ,Ltvob edt ymome torts ent bio 
anthoo92 et mpaiatauq to ehtewer oldignad méd od $0 ‘botom | 
fae od t6yatgq to tewog ent ak hovetfod oH +2dtoeod etd ot 
eof .etovet Lemtiniqe to fel cadtem woised one tiatga, “| on 


Pn | 3 


edd bas xitlosmwro oft dae .beeb edt to sevens odd hiotiormeg 


ecnsfornoo nwo ein to so lov’ elt enthal oF betogn orew yn mea 


hoterqreiak of 28 toned baa oévad bare, ‘obits fetom eid. ae 


net Oats 
otis’ Vion ata erow me ett 


eft to dows yrtete oft obsm of on sonommto, on fehl ok | 
emob gatfortone ait ,anord pretttu0e otter att. dip tw an an 
efi dotdw isbau toot oft ga Liew aa Sad es, , 
gee te at be 
at a ond aeaeoiqxe anit ogres 


wv A499 
acme ot 20. 


“5 i et : : ‘if i wid +s cy 
ae | & a4 f 4 
: , of uy me i 


{ 
(tis Se 
Woe 


25 


Martin Fierro says: 
Asi me hallaba una noche 
Contemplando las estrellas 
> Que le parecen mas bellas 
» Cuando uno es m&s desgraciado. 
Y que Dios las haya creado 
Para consolarse con ellas. 
Les tiene el hombre carino 
Y siempre con alegria 
Ve salir las tres marfas; 
Qué si llueve, cuando escampa 
Las estrellas son la guia 1 
Que tiene el gaucho en la pampa. 

His religion, then, is mystic, at times almost panthe- 
istic and, according to dogma,indefinable, but a necessary 
part of the gaucho philosophy so quaintly expressed in his 
poetry which sometimes was his form of prayer. 

de Love of Music 

The gaucho's love of music and his spiritual relation 
to the mystic pampa are clearly defined characteristics of 
his poetry as later illustrations will show. His music was 
his joy and his solace. He made his guitar suit his mood 
and never did he feel really alone when, under the shade of 
the majestic omb&@ which was his inspiration as well as his 
protection from the rays of a scorching summer sun, he spoke 
through his instrument, sometimes it was a wordless song 
palpitating with life and feeling through the pampa air, or 
again, his spirit sought words to accompany the vibrant notes 


and he improvised soulful words most of which, unfortunately, 


because of the very spontaneity of their composition, have 
been lost to posterity. 


ne Fierro: José Hernandez: Canto IX: stanza 10 
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ll. Disappearance of the Type 
But when the European inmigrant came to plough the 
desert wastes into fertile farms of waving grain, and long 
lines of railroad and telegraph poles marked the path of 
progress, then did the great pampa which had cradled him 


lose its mystic appeal to the gaucho soul, and with his in- 
spiration gone and his free life hampered by the restrictions 
of civilization, he disappeared from country life as a 
picturesque figure, and his improvised songs no longer mingle 


their notes with the desert air. 


So we have seen the gaucho as he was in real life and 
as he has come down to us in the literature which directly 
or indirectly was due to his inspiration. 


Be. The Gaucho Literature 


1. General Divisions 

The “Arte Gauchesco", as it is called by Argentine 
writers, is a literature developed as is any national liter- 
ature, though in a shorter time than most, from the oral 
folklore, by gradual steps to the cultured modern types. 

It first took the traditional form of the dances where 
only a laconic phrase now and then, gave it words. The re- 
counting of myths and legends went on contemporaneously and 
simple romances of this type were common. From the oral 
themes, transmitted from generation to generation, there came 


the written folklore of the country people and their life. 


This in turn passed from the country to the city, where its 
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vitality and interest were in time recognized and adopted 
into cultured types, and the gaucho and pampa life were the 
inspiration for many a work far afield from the simple verse 
of the payador. Comedy, tragedy, novel and oration, as well 


as all types of verse, historical and literary criticism, and 


even oratory itself borrowed from the folklore in a nation- 
wide movement sponsored by some of the best writers. Variety 
of treatment, of language, of literary form, show the diversit 
of the development ranging from almost direct imitation to 
complete idealization, but in all there is a unity of spirit 


and general theme, with the pampa ami the gaucho either in the 
foreground or the background. 
2 End of the Movement 
As a literary movement the development of this type of 
writing was ended before the close of the nineteenth century, 


for no longer could the cultured author seek direct inspi- 
ration in the limitless pampa and the representative of its 
atmosphere, the gaucho, for the pampa was divided into farms 
and ranches, and the typical gaucho no longer existed. 
Sporadically the subject will be used by writers, but 
the flavor of the soil required for literary art, can be given 
only by direct contact, and this can never again be, so that 
this chapter of Argentine literature is definitely closed. 
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Se The Gaucho Poetry 
&e Preservation of the Early Folklore 
The period of oral folklore while it is the longest in 


point of years, yet may be passed over briefly, for although 


we know that there was a great body of verse, so little that 
is understandable has come down to us that it can be classi- 
fied with the anonymous written poetry, for the differentiation 
is not easy to make. Paul Groussac, the late able librarian 
of the National Library at Buenos Aires, sponsored the col- 
lection and classification of the national verse, but so wide- 


spread was its existence that the work is not yet completed, 


although a great body of the original verse in that collection 
has already been utilized by folklore scholars. 
b. The Sources Used in this Paper 
This collection not being available for the present paper, 
representative types of verse have been chosen from books by 
five Argentine folklore scholars, and some of poetry is so wel 
known or so typical as to be given by ali five. For this 
reason the references will not be given separately. 
These books and their authors are: 
Ciro Bayo: Romancerillo del Plata. 
Carlos D. Bunge: La Literatura Gauchesca. 
Jorge M. Furt:  Motivos de Poesia. 


Ernesto Morales: El Sentimiento Popular en la 
Literatura Argentina. 


Ricardo Rojas: Historias de la Literatura Argentina. 
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ce Value of the Anonymous Type 

Although it has already been noted that all types of 
literature have adopted the gaucho theme, it is in the poetry, 
whether it be of the early original style or the cultured 
later poems, that there came the greater part of that which is 
most valuable and noteworthy. 

The following paraphrase from Ricardo Rojas- analyzes 
well the qualities and value of the regional poetry. 

Primitive they are in form and technique, but whether it 
be the ingenuous primitiveness of the folklore singers or the 
deliberate imperfections of the imitated forms, there is in 
all a certain simplicity of form and language, and a definite 
psychology of the characters themselves, of their deeds and 
of the atmosphere of their surroundings, as well as a rus- 
ticity in the technique of the verse,which characterize and 

catalogue this poetry as a type distinct from the cultured 
poetry of European mold being developed simultaneously in the 
Siitintine cities. 

Rojas goes on to say that these characteristics could . 
not be a chance type, for the unity of spirit was through all, 
nor could it be the fruit of a passing political state nor 
the caprice of individuals, for it had deeper roots,in the 
soil, in the race, in the adapted language, and was in fact an 
integral part of the Argentine gpirit, the first attempt at 
a national literary art which had its roots in the folklore, 
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its trunk in Martin Fierro!, and its branches in all the 
modern eawitabe of the type, and it is a type, national and 
regional, like the symbolic tree of Argentina, the solitary 
omba of the pampa. 

de General Characteristics of the Early Poetry 

The earliest of the poetry now extant owed its form and 
inspiration to the oral verse of past generations, which has 
passed to oblivion, and as both are anonymous, it is diffi- 
cult to place grsoolesien! by any,except that which is 
occasional, belonging to some definite historical epoch. 

The rustic language, the romantic meter, the guitar 
accompaniment for the lyric song or the epic story, the 
visualization of the pampa atmosphere,and the idealizing of 
country life and the gaucho interpreter, these were all more 
or less characteristic of the anonymous poetry, am they 
were also the definite contribution to the later poets who 
imitated well, though the language they used was not their 
own speech, the freshness and ingenuousness of the country 
verse. 

ee Indian Influence 

The early folklore in verse showed in certain regions 
a difference in the cadence and the rhythm due to the in- 
fluence of the Indian dialects but in all, the dominant 
themes were religion, love and patriotism. 

Much of the guaran{ folklore of the regions near 
Paraguay has been preserved through translation of the 


1 
Martin Fierro by José Hernandez. 
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Jesuits who lived among them and instructed them, and the 
themes and treatment differ little from the early gaucho 
verse. 


f. Spanish Influence 


It is fairly easy to distinguish the Indian influence 
on the early poetry, but the Spanish influence is far more 
subtle and, of course, more prevalent in all types, for the 
language and the guitar are the same in both. 

Studying the origins of the gaucho forms there will be 


found in them a connection, and a similarity in rhyme and 
rhythm to the redondillas and rimas of various parts of Spain. 
The long popular development, however, has brought about so 
many changes in form and theme that the claim of originality 
is undeniable. Since the Spanish guitar continued as the 
favorite accompaniment, the poetry could not widely diverge 
from its original metrical forms, but it added to them and 
developed them with the originality of an entirely different 
environment. 

The claim is frequently made by Spaniards of the direct 
descent of the gaucho vidalita from the Spanish petenera. 
While this may be true to a certain degree, the vidalita has 
a note of sadness and melancholy which mark it as Indian 

rather than Spanish, for it has the Indian lament frequently 
repeated, while the petenera is more joyful and, in fact, 


melancholy only at the sorrows of love. 
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Some of the criollo songs and popular dmces, like the 
guitar which incites to rhythmic movement, were originally 
imported from Spain,for the rhythm, and same of the dance 
figures are like the Andalusian. Some of the mst character- 


istic, however, such as El Pericdén and El Gato are distinctly 


pampa bred. Of this type we shall have illustrations later. 
ge The Payador 
Before taking up the types of poetry, we should consider 


the most picturesque and talented of the gaucho poets, the 


payador .t 
1) In Person 

The gaucho habit of improvising to suit his’ needs or his 
mood brought forth the professional cantor or payador who 
because of superior talent, gave himself up wholly to music 
and went from ranch to ranch singing and playing and improvis 
ing to suit the whims of his audience. The story: of the 
visits of the pampa minstrel to the villages and ranches 
sounds like a tale from Europe in the Middle Ages rather than 
the eighteenth and early nineteenth century in the New World. 

The payador's expressions were fertile in poetic figures 
and images, and he often prolonged the musical notes of his 
accompaniment to resemble the sigh of the pampero through 
the leaves of the ombu, and he thrilled his audience with 


the sheer artistry of his rustic music. 


1 
Probable derivation of payador is from payo a name for a 
rustic or country man in old Castillian. 
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2) The Payada 

Such was the effect in the "payada" where the genius 
of two payadors was tested by skill ami endurance, for in 
this poetic dialogue the audience was skilled in picking the 
wheat from the chaff, and declared defeated that contestant 
who, though he might be able to pour a torrent of words into 
the pampa air,yet had no gems of verse or soulful music to 
proclaim the simplicity and sincerity of his muse. 

We shall later have more on this subject for the payada 
became a favorite with the cultured masters of this field of 
literature and in Martin Fierro, and the lyrics of Rafael 
Obligado,we find these contests. 

3) Santos Vega 

The arch type of the payador was Santos Vega who epito- 
mized all payadors and who in life and death was an inspiratio 
not only to the audience who knew and loved him but to others 
more erudite, who saw him as the personification of the 
mystery of the pampa, and through him were moved to create 
poetry that can never die. 

he Common Types of Verse 

Just as in Andalusia, the guitar was the usual accompani- 
ment of the pampa dance, and the verse that developed to 
express the music was also sung either by the payador musician 
or by the dancers. The dence music was therefore the most 


common and also was used for patriotic themes. 
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The best known types of verse and dance, some of which 
were regional merely, may be found today in the country when 
the villagers gather for a dance, although the more modern 
tango is the popular dance today. 

The vidalita, cielito and chacarera are the most uni- 
versally found, am therefore have been interpreted in more 
verses and with more variety. Other types which we shall 
illustrate briefly are the milonga, the gato, and the 
pericdn, and the huella. 

We shall follow the above order in illustrating the verse 
that are used with the guitar to give inspiration and enthusi- 
asm to the dancers or to the audience. 

1) The Vidalita 

The vidalita is a form of somet usually octosyllabic 
with a short refrain between the lines, and is, like the 
cielito, common in patriotic verse. It has an interesting 
dramatic action in the dance. 

Both the gauchos who were enemies and those who were 
partisans of Rosas used this type in the Civil War. An 

1 
anonymous enemy of Rosas sings: 
Religisén»,muerte, 
Vidalitd, 
Dice ty penddon. 
Tu robas y matas, 
Vidalita, 
Y es tu religion. 
A gaucho friend of the tyrant sings a similar song for 


the Federalist army. 


1 
Unless otherwise credited the verses quoted will be from the 
collections of the authors noted on page 28 
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Perros unitarios, 
Vidalitd, 

Nada han respetado 

A inmundos franceses, 

9 Vidalitaé 

Ellos se han aliado. 

Religién o muerte, 
Vidalitd, 

Dice tu penddén . 

Saques y matas 
Vidalita 

Y es tu religion. 


Ricardo Rojas gives illustrations of a vidalita used as 
erotic verse, a common form for this type. 


El dfa que no te veo 
Vidalita 

Para mi no sale el sol 

Ni brillo tiene la luna 
Vidalita 

Ni vida mi corazon. 


and again | 


Unos ojos negros, 
Vidalita, 

Me quitan la vida 

Y me devuelven, 
Vidalita 

Cuando ellos me miran. 


Another more general in its eroticism and less pleasing 
to an Argentine maiden. 


En tomando mate, 
Vidalitd, 

Bajo la enramada 
Son las santiguefas, 
Vidalitd, 

Las mejor amadas. 


@ Ricardo Rojas4,scorning the Spanish claim of the vidalita 


: | used with a love theme as proving its relationship with the 


quena of the Peruvian Indians or the plaintive yaravi fe 


| being a type of petenera,considers its melancholy tone when 
| 
| 


— 
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Inca tribes. 
2- The Cielito 
a) War Themes 
The cielito, frequently surg in the pampa, came into 
writing about 1810,for when the educated soldier of the city 
mingled with the gaucho patriots he wrote down the verses 


which they recited, and sometimes he added some thought of his 


own. Love of country had not been a common theme up to this 
time for although songs of freedom had at times rung through 
the pampa air, the themes for the most part had been subfect- 
ive. Now this popular form widened its scope and so profuse 
were the cielitos of the anonymous soldiers, some of which 
offered complete expositions of the need for independence 
while others celebrated or lamented over events of the war, 
that they would almost form, if tabulated chronologically, a 


rhythmic history of the war for independence. 


There were the cielitos at the arrival of the Spanish 
expedition at the Rio de la Plata, songs of the exploits of 
the army in Bolivia, and of the army of San Martin in Chile. 
All of the songs are simple in form and thought, but with a 
genuineness of patriotic feeling mingled now and then with 
humor or subtle satire, that allow them to be classified as 
true poetry. Perhaps some of them have been purged of gram- 
matical flaws by the scribes who have perpetuated them in 


writing. 
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b) Illustrations of Cielitos 

The patriot general Alvear is rather extravagantly 
lauded in the following cielito which is in typical eight 
syllable verse with the cielito refrain: 


Viva nuestro general 

Y vivan todas sus tropas 
Que consiguieron rendir 
Toda la fuerza de Europa. 
Ay cielo, cielito, cielo, 
Cielo ahora han de callar 
Y andardn todos sin sombra 
Viendo al general Alvear. 


The cielito of Maipi rather a long drawn out accouht of 
the events of that important battle of the revolution ends 
ingenuously in this way: 


Viva el gobierno presente 
Que por su constancia y celo 
Ha hecho florecer la causa 
De nuestro native suelo. 
Cielito, cielo que sf 

Vivan las autoridades, 

Y también que viva yo 

Para cantar las verdades. 


Two others short but graceful are the following: 


Cielo, cielito,md4s cielo, 
Cielito siempre contad 

Que la alegrfa es del cielo 
Del cielo la libertad. 


Cielito, cielito dichoso 

Cielo del Americano, 

Que el cielo hermoso del_Sud 

Es cielo mds estrellado. 

The following cielito shows the purpose of all of the 
cielitos which was to inspire the soldiers and improve their 


morale: 


lini s astronomical fact is very apparent to a northerner 
when he first observes the southern skies. 
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| 
| 
El cielito de la patria | 
Hemos de cantar, paisanos 
Porque cantando el cislito 
Se inflama nuestro entusiasmo. 


Henry Holmes! in his excellent anthology gives a very 


fine anonymous cielito which was written,as its name indicates) 


"A la Venida de la expedicién Espanola al Rio de la Plata 
in 1819." 
The first and last stanzas are quoted here. 


No queremos espanoles 
Que nos vengan a mandar, 
Tenemos Americanos 
Que nos sdpan gobernar. 
Cielito, cielo que sf, 
Aqui no se les afjoja, 
Y entre las bolas” y el lazo” ’ 
Amigo Fernando”, escoja. 


The final stanza which shows complete understanding of 
the consequences of defeat is this: 
Si perdiésemos la accié6n 
Ya sabemos nuestra suerte, 
Y pués juramos ser libres: 
f La Libertad o la muerte! 
Cielito, cielo que si, 
A ellos y cerrar la espuela, 
Y al godo que se equiboque* 
Sumirselo hasta las muelas. 

On studying the above illustrations it will sdem almost 
obvious to the reader that a poet scribe must have corrected 
crudities of speech. 

3) The Ghacarera 
The chacarera was a favorite dance on the pampa and 


had romantic "coplas" to give it words. 


lspanish America in Song and Story - Henry Holt & Co. 1932 
Gaucho weapons for coralling the cattle. 

SPerdinand VII,King of Spain at that time. 
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The following verses are typical: 


Cuando quiero, quiero mucho, 
Cuando olvido, olvido luego, 
Cuando me quieren dejar, 
Antes que me dejen, dejo. 


The sophistication of the above sentiment is in contrast 


to the sincere pathos of the following one: 


Esta guitarra que toco 
Tiene boca y sabe hablar, 
Solo los ojos le faltan 
Para ayudarme a lilorar. 


The following chacarera is of a different 
merrier dance. 
Chacarera, chacarera, 
Chacarera de Ayacucho, 


Te comiste los confites, 
Me dejaste el cartucho. 


4) The Milonga 


type for a 


The milonga is a type of six or eight syllable verse 


which has been frequently copied by the later erudite writers 


as Rafael Obligado and José Hernandez. 


The payador who played and sang improvisations of his 


own in the more populous villages, and therefore had to 


possess more art and skill, was frequently called a milonguero 


An example of a milonga is that anonymous verse known 


to everybody in Argentina: 


Santos Vega, el payador, 

Aquel de la larga fama, 
Murid cantando su amor 

Como pdjaro en la rama. 
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Another is: 
De terciopelo negro 
Tengo cortinas 
Para enlutar mi cama 
Si tu me olvidas. 
5} The Gato 


The dance of El Gato varies in different provinces of 


Argentina, and in form, the verse to express it, is really 
the Spanish seguidilla. 

En el mar de tu pelo 

Navega un peine, 

Y en las olitas que hace, 

Mi amor se duerme. 
A cynical gaucho speaks in the following verse: 

Las mujeres son zainas 

Como las malas, 

Yo no digo por todas 

Digo por algunas. 
and again in the same vein: 

Yo no sé que le dije 

Que ella lloraba. 

Costumbre de mujeres, 

Llorar para nada. 
A graceful bit of verse is the following with which to 
complete the illustration of the type: 

Como la mariposa 

Tengo mi suerte, 

Aquello que mds quiero 

Me da la muerte. 

6) The Pericdén 

The pericdén is a lighter happier dance, and the following 
mirthful dialogue,in which the lady is allowed the last word, 


is a type of verse common on the pampa and frequently is 
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accompanied by gestures in a sort of incipient drama. 
El: Querer una no es ninguna, 
Querer dos es vanidad, 
El querer tres o cuatro 
Es gracia y habilidad. 
Ella: Mocito de veinte amores 
Y conmigo veintiuna 


Si todas son como yo 
Se ha de quedar sin ninguna. 


7) La Huella 
There are many more dances with corresponding verses 
and music but as types of verse we shall conclude with 
"la huella". Many more illustrations of all of these types 
will be found later as we develop the themes of the gaucho 
Vers@e 
A Don Juan of the Argentine desert sings: 
Cipido me pregunta 
Si sé de amores. 
Soy capaz de a Cupido 
Darle lecciones. 
A more gallant swain says as he dances: 
De favores de damas 
Nunca blasones, 
Porque serds indigno 
De esos favores. 
A la huella, huella 
Dense las manos 
Como se dan la pluma 
Los escribanos. 
i. Poetic Themes 
The verses already quoted show the metric structure in 
common use to interpret the pampa music and dance. A differ- 
‘ent selection will show the themes in which the bards of 


the great Argentine desert expressed their emotions, and 
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their personality. It will be noted that for the most part 


they will be from the masculine viewpoint, for apparently 


the pampa bards were all men, and it may be noted here as 
well, that in all the "gauchesco" poetry either popular or 


the erudite, there is no really good characterization of a 


woman. The pampa was indeed a "man's world". 

The theme of patriotism has already been developed in 
the types of verse so we may now lock for the more subjective 
emotions--religious feeling, love of music amd dancing, am 
all types of erotic emotion, happiness, philosophy, in fact 
every sentiment possible to this elemental man who was 
primitive in thought as in life but who in his verse "builded 
better than he knew". 

1) Religious Verse 

Many times the gaucho felt his religion as a vaigue 
communion with an unseen power or again as a personal relation- 
ship. For that reason much of his poetry is vaguely religious 
without definite expression of belief. In the early days, 
however, when the missionary taught his religion to Indian 
and mestizo alike, Christ and the Virgin seemed really 
visualized as persons who might be in their mid st. 

An anonymous verse translated from the jargon in which 
it was produced shows naive simplicity of thought, and laconic 
expression, but it has a definite appeal to the heart. 
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Un pobre anciano 
Anda por esos caminos 
éSerd nuestro Senor? 
‘Es Elt 
Una pobre mujer 
Anda por esos caminos 
4 Seré la Virgin? 
fEs Ellat 


Sometimes there was a more orthodox type, of a liturgi- 
cal quality not unlike our hymns; 

En vuestra bondad me fundo, 
Senor Dios, fuerte inmortal, 
Que en el coro celestial 
Cantare este himno profundo 
Pues en los riesgos del mundo 
Me cubriste en vuestro manto. 
Dios uno y trino a quien tantos 

Arcdngeles, querubines 

Angeles, serafines 

Dicen Santo, Santo, Santo. 

Just what part the clergy had to do with forming the 
religious verses is not known,for the missionaries,some of 
whom were real poets,kept their work anonymous. 

Another type similar to Spanish songs but indigenous 
in development are Gozos al Nino Jesus or Villancicos sung 
at Christmas time. The following stanza is one frequently 
sung by the children of the pampa: 

Al pesebre, al pesebre, mortales 
Vamos hoy al pesebre a adorar 
Lo mas dulce que tienen los Cielos, 
De Jestis.la divina beldad. 
The definitely religious verse is not common in the 


vernacular as the hymns in ordinary use were not pampa 


inspired. 
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2) Love of Music 
The entire history of the gaucho productions forms the 
. | story of his love of music, but there are some typical bits 
of verse that well explain his productions. 


| Cuando agarro la guitarra 

Y la atravieso en mis brazos 
| A mf ya se me parece 

Que se.acaban los trabajos. 


| In the following verse he explains his improvised art: 


No canto por tener ganas 
Ni por tener buena voz, 
Sino por echar afuera 
Las penas del corazén. 
| Canta el rio entre las piedras 
| Y el gallo al amanecer, 
Ellos cantan porque saben 
| Yo canto por aprender. 


3) Light-heartedness 
Phe theme of the joy of living is shown here by a light 
hearted gaucho who refuses to be serious: 
Cantando me he de morir, 
Cantando me han de enterrar, 


Cantando me he de ir al cielo, 
] Cantando cuenta he de dar. 


| The gaucho greatly enjoys the dance, and urges each one 
to do his best in the following verse: 


Cuatro pies tiene el gato, 
Cuatro la zorra, 
" Cuatro la lagartija, 
| Dos la paloma. 
é | Senoras bailarinas, 
& Salgan a bailar 
No se hizo el baile 
Para conversar. 


lHerndndez has copied this thought in Martin Fierro. Canto I, 
Stanza 6. 
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4) Philosophy 
The gaucho sometimes uses his verse to offer a bit of 
his philosophy of life: 
Con el cigarro de hoja 
Comparo al mundo, 


Que en 61 todo se vuelve 
Ceniza y humo. 


He is philosophical and cautious in the following verse: 


Cupido me did un conse jo 
En el profundo del sueno, 
Que nunca me apasionara_ 
De prenda que tenga dueno. 


and also in this is a comfortable philosophy: 


Si me olvidas, te olvido, 
Si me amas, te amo, 

Si me dejas, te dejo, 

Yo a todo me hago. 


He passes on a bit of philosophy to the girl of the 
pampa to warn her against wearing her heart on her skeve: 


Cuando quieras a un hombre 
M&s que a tu vida, 
Méstrate indiferente 
Y serds querida 
Porque los hombres 
Cuando se ven queridos 
fCarambal 
No corresponden. 


His optimism shows in this verse with its metaphor of 
pampa life: 
Vidita, no pierdo 
La esperanza 


Que en e] pozo mds hondo 
La soga alcanza. 
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There is less obvious meaning in this: 


Ninguno plante parras 
Junto a un camino 
Pasajeros que pasan 
Cortan racimo. 

Cortan racimo, sf. 
Que quieres que haga 
Tanto que te quiero 
Tan mal me pagas. 


The two following stanzas have figures from nature that 
are attractive: 


Los dichos del hombre duran 
Lo que las olas del mar, 

La que nace pronto muere 
Olas vienen y olas van. 


and 
La vida 6s como un arroyo 
Que va a perderse en el mar, 
Hoy cruza campo de flores, 
Manana seco arenal. 


5) The Erotic Themes 


The anonymous poet of the pampa sings most frequently of | 


love because his solitary life had branded into his soul the 
melancholy of absence and the joyousness of hope and antici- 
pation. Seldom did he touch his guitar to accompany com- 

plaints of the sufferings of the flesh; wounds, heat, sick- 


ness, were all endured with the stoic resignation of his 


Indian forbear and needdd no solace from music and song. The. 


joys and sorrows of the soul, however, could best be expresse 


by music and verse and so the theme of love is prolific in 


gaucho verse. 
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a) Lighter Love 
After his return from long absences on the pampa where 
he was deprived of human companionship, the gaucho would 
throw himself heart and soul into the fiesta, and the dance, 
the music and the girl would inspire him to a frivolous song 
such as this: 
Esa nina que baila 
Panuelo de seda; ‘ 
No quiero tanto al panuelo 
Como a la duena. 
or again 
A mal haya mi vida 
Fueses guitarra, 
Pat tenerte en mis brazos 
Atravesada. 
He believes in fair play, however, so he warns the lady 
not to take his extravagant words too seriously: 
Mira, nina, que te quiero 
Y tu amor me anda gustando 
No te vayas a salir cierta 
Lo que te digo jugando. 
and again he hints that with him,out of sight may be out of 
mind: 
Los gauchos son carinosos 
Cuando est4n en la reunién, 
Cuando ya se pasa el baile 
Ya se pasa la ilusié6n. 
This gaucho rather boldly makes his announcement of the 


requirements for the girl of his heart: 


Si quieres que yo te quiera 
Tres cosas has de tener 
Lindos ojos, linda boca 
Lindo modo de querer. 
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b) Passionate Love 
There is an eloquent love story behind this little verse: 
El verte me da la muerte, | 
El no verte me da vida, 
Mas quiero morir y verte 
Que no verte y tener vida. 
When the pampa gallant with his poncho thrown aside 
strums his guitar outside the lattice of his lady love's 
window, it is not difficult to visualize him as a true de- 
scendent of the romantic Andalusian who in like manner sere- 
naded the maiden of his heart. To the light strains of his 
guitar, he fervently sings: 
Ansiosos mis amores 
Como el arroyo, 
Van buscando dos lagos 
Que son tus ojos. 

and again 
Si me muero entérrame 
Junto a tu cama 


Que me sirvan dos luces 
Tus ojos, mi alma. 


Below, two more on the same theme of bright eyes: 


Ayer me vi en el cristal 
De esos tus ojos de cielo. 
#Si en tu corazdn me viera 
Como en tus ojos me veot 


and 


Las estrellas del cielo 
Son ciento doce 

Con las dos de tu cara, 
Ciento catorce. 
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To the curly locks of his "prenda" he sings thus: 


Esos tus crespos cabellos 
) Grillos y cadenas son, 

> | Con ellos me cautivaste 
es Sangre de mi coraz6én. 


One might think that this pampa lover had no work in 
life except to think of his love: 


Todas las horas del dia 
Las he repartido asi 
Nueve contigo sonando 
Y quince pensando en ti. 


ec) Constancy in Love | 
This theme is frequently developed in verse for although» 
| 


the gaucho may have many tries at love before experiencing 
his "grande passion" he will be firm and constant when he | 
really loves,as he asserts here: 

Nunca del amor se olvida 

Quien llega una vez a amar, 


Porque la vida es tan corta 
Que no hay tiempo de olvidar. 


The following is a beautiful little quatrain: 


La otra tarde, estando triste, 
Pité sin saber que hacer, 

Y me vino a la memoria 

La sombra de una mujer. 


He again affirms his constancy thus: 


A que el cielo me darfa 
Tanto amor para quererte 
Si ahora para olvidarte 
Serd preciso la muerte. 


@ He reassures the girl who fears that he may forget her: 


No pensés que por no verte 
Mi amor se ha desvanecido 

Yo soy un gaucho constante 
Y cuando quiero, no olvido. 


:apat exote orf “sbiterq”™ eb to exool vite tt of a i 


Bolledgae aogaeto aid 2 a. 
(Moe ssteheo Y Bottke 
otoay ttue9 em 2OlTe m 
HOTBTOD ton ab Oto Le 


at xasow on beat sevol sqmsaq weft tans an tds 3:48 tes en ae 
revol eta te eked ot Or 


alb fob easton est dibowe: Seer ey .09 
len obfgteget ed ead iste 
obnenoe ogitaoo rts ‘i 

-it m© obtgeneq sontup Y ga 


SWoul ot Const atop. fo ‘ pe ate: Pi yds 


F * 


en nedw inatenoo bas mitt od [Liv oct "tote gaa’ € 


‘< 
ek - ai 


ie. ey ot ee 
pao rite tol cere ont beqo Leveb yLinoupest at ome Bist. arts 
es eae ¥ be i 

attonetiudzxe e1oted evol se celts Msc evad wa oroag, ont 


. Rep 


Sag | 79190 adreces on as fiver! 


abivio ee tome feb sont 

. TSS B Sov Bet sgell. nelug. Ne ge 
ettoo asd eo sbiv. sl. exp: FE Seem 
-asbivlo ob a cit yee on “Ong: 


:mteattenup eLltsilL Iuiitsaed: io at ‘gabvoltot eqn 


“oR foot Lvek’ 


.otatrd obaedse | ebied xs 
.reoed eNp_ tedaa note 54: 
alsomem af 2 onky 

Sik ota aig ob | 


sesdd, eoaeted oo. dtd 


?tad fégt0% all 


50 


The above reassurance may have com as answer to verses 
of this sort: 


Amor mio, si te vas 

Sola una cosa te pido 

Qué no bebas de aquella agua 
De la fuente del olvido. 


or 


Si te vas una sola cosa 

Yo te encargo bién mfo. 

Que no cumplas a otra 

Lo que a mi me has prometido. 


The theme with an atmosphere of sadness is ever a re- 
curring sentiment and it may be the melancholy which the Arab 
gave to the merry “Andaluz" or it may be, as in the northern 


plains especially, that the Indian,melancholy in temperament 


and saddened by his years of defeat and servitude,has given 
this seal of his blood to his conquerer. 
Ricardo Freyre says: 


A heritage thou gavest to the Spaniard, 
Of melancholy that no cure may know. 


The sadness of parting from his beloved, a frequent 
sorrow in a gaucho's life, is portrayed here:- 


Llorando se despide, 

La vida mfa, 

Porque no hay despedida 

con alegria. 

Es el amor, vidita. 

Como la sombra 

Que mientras m&s se aleja 
M&s cuerpo toma. 
Vidita de mi vida, 
As{ no mas 6s; 
Amar es imposible 
Sin padecer. 


oF 
Translation of Alice Stone Blackwell: Some Spanish American 
Poetry: D. Appleton. 1929. p. 458 
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The bitterness of unrequited love is shown here: 


No tan solo es asesino_ 
El que nos clava un punal 

oe Olvidar al hombre que ama 

También es asesinar. 


and in the following mournful plaint:- 


Adiés, que me voy llorando 
Me voy llorando y te dijo 
Si no me has sabido amar 
Con la esperanza me alejo. 
Ay si, si, Ay no, no 

Por otro me has olvidado 
Malhaya tu corazén. 


He recognizes his weakness here:- 


All@ va mi corazon 
Dirigido en un papel 
Llorando gotas de sangre 
Por una ingrata mujer. 


In a general pessimistic vein the gaucho says: 


Mis dichas y mis desdichas 
Son cual las olas del mar 
Mis desdichas las que se vienen 
Mis dichas las que se van. 


j) Conclusion of the Anonymous 


These selections, although not in dialect common to many 


are typical of the great body of verse left unnoted in this 
paper, and suggest the simple beauty and sincere feeling in 
the anonymous songs which are the folklore of Argentina, 
born, nurtured and preserved in the great pampa, and be- 
queathed to the nation, as a heritage no less valuable than 


the treasures of material wealth which the pampa has also 


bestowede 


1 practically all of these anonymous verses may be found in 
Ernesto Morales': "El sentimiento popular en la literatura 
argentina": pp. 70-85. See also notes p. 34 this paper. 


et evel betinpetau to seactedtid: edt 


sete mwode 


_onTenea, Be oLoe. aes, of 
faneq av avelo eon 8hp Sa nf cont 
ams esp etdmod Is cxehiy LO : 


~tantases #6 nb time? 


-:taielq tstnavom gotwolfot eds at ona 
ofbnatol£l yov em Sup veOLbAa 
ot Lb et % obnae toll YOV ont 
«ants obfidss. #enm en on Le 

nbeafp om esa daes af nod " 
Oil... OM ¥4 28 ap yA 

heb! two 2a eu oto sod PP 

.ndset0o it agenfem 4} yen 


-:stod seomisew eff eesEngooet eR 


sosexop (He ‘ev. Biba! TS ay fh 
fogs ny no Obfaftid ie ir ™ of. 
otanee eb 2atog obsexold | “a 


.zefum statacl sno tot 
reyee oclosep ent atev ottetmieseq Loeveres 8 nt 
eatoltbeeb etm y sacotb eli 
aain feb esfo enl Lauo. 108 
nenetv ea esp sal aedotbeeb efi 
fey ee oup est eadotb elu 
enoornoné eff to mofentonod (ft. 
jrem oF momoo. doeletbh ai toa rrodsia .anoldoe ler onctt 


aict ot botoans dtel oerey ‘to ybod taete ont. to fsot 8 
nt gntieet etoonmte has utuaed i croc edt drougue fon ; oq 7 
2 3 Ee “08 

y “We 


,eittnentaA To eto flict: ort one lo tebw: satin. sts 


eit oldsuley saef of cg bat 
oefe een somaq edt coirw eer) 


=| ; 


yTiER ON, braate 
D3 


WET, Shs Mahia é 


Se 


mM ‘es 


res 


y 
| 


>| 


— 4 


52 


———— a5 a 


The names that are known and admired among the cultured 
writers of pampa inspiration, are outstanding monuments to 
some great single achievement, but the greater host of 
singers who have built up both content and spirit will forever 
remain unknown. The fame of a few has been built on the firm 
foundation laid by the soldiers of the desert, and as the pave 
of the "Unknown Soldier” is today the Mecca for patriots in | 
Europe and America, and reverence that brings tears to the 
eyes is felt by all at these hallowed spots, so the unknown 
soldier of the pampa, whether he fought the battles of peace 
or of war has left in his simple poetry an imperishable 
monument which appeals to the hearts of his countrymen, a 
monument of which, however, he himself laid but the founda- 
tions,wholly unconscious of the grandeur with which the later 
artists would complete his task. 

Ce The Cultured "Gauchescos" 
1. Their Imitated Rusticity 

In distinction from the gaucho poets, those anonymous 
authors of simple verses used for dance or song, the Argen- 
tines call "gauchescos" those cultured masters of the liter- 
ary art who although versed in formal education felt kinship 
with the simple folk of the pampa and taking over their 


language, their thoughts, their customs, and their versi- 
fications built up literature of such value that its worth 


is unquestionable. 


These cultured men, who had breathed deep of the "pampera" 
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brought their literature, with all its intentional crudeness 
of thought or form, to the big cities, thus becoming 
payadors to the city folks who hitherto had looked askance 
at the rural verse. 

2e The Mutual Debt 

There is a mutual debt between these cultured writers 
and their anonymous predecessors, for the latter would, like 
the gaucho himself, have passed to oblivion if it were not 
for the genius of the former, who in turn, could not have 
attained the excellence which they did, were it not for the 
inspiration derived from the work of the generations that had 
gone before. 

The chief distinction between the “gauchescos"and other 
cultured writers not so classed who used gaucho themes, is 
the "gauchesco” direct imitation in language and verse of the 
pampa bards, whereas the others observed all the forms of 
good Castillian literature. 

5. The Most Important Names 

The outstanding names of the "gauchescos" are Bartolomé 
Hidalgo, Juan Godoy, Hilario Ascdsubi, Estanislao del Campo, 
and José Herndndez. 

We shall now consider the contribution of these men to 
the strictly national literature only, for their other pro- 


ductions are not in the scope of this paper. 
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ae Bartolomé Hidalgo (1788-1822 or 23) 
1) Close Imitation of Pampa Bards 

Bartolomé Hidalgo the pioneer in the "gauchesco" poetry 
was born in Montevideo in 1788 but lived later in Buenos 
Aires. He was the nominal founder of the "payador school", 
but much of his early fame was vicarious, for the clever 
poetry attributed to him was not wholly his own, as he adapted 
and arranged the oral verse of the anonymous gaucho bards who 
at ‘ae English invasion and the War for Independence impro- 


vised verse to celebrate the events, and also sang for this 


poet of the city, the rude verses of the plains. 

The popular dialect, the romantic meter, the guitar, the 
lyric song and the epic story, all with a pampa atmosphere, 
these were the characteristics taken over by Hidalgo and 
sometimes he velnmes and gave to the world some of the real 
gaucho verse. 

Therefore, his poetry forms a sort of borderline between 
the anonymous productions, and those of known authorship 
closely copying the others. 

2. Works 
ae Types 

Hidalgo like his predecessors of the country used for 
the most part eight syllable verses. He had especial success 
in his cielitos, close copies of the country verse, which he 


made popular in the city when he returned after the war. His 
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most valuable contributions, however, were his three Didlogos 
Patridticos,for in these dialogues, not unlike some of the 


earlier ones of the country, he gives us the sincere con- 


vinecing complaints of the gauchos who had helped to wrest the 
country from the power of Spain but who see freedom as far 
away as ever. 

The gaucho Jacinto Chano, the overseer of a cattle ranch, 


discusses political events and other timely themes with his 


friend Ramon Contreras, who is pessimistic in regard to any 
advantages really gained by the years of struggle. 

He says that the poor are still poor and the rich are 
still rich, as far as he can see,and the advantages are still 


with the moneyed class. 


b) Quotations 
The following excerpt at the opening of the dialogue 
shows the simplicity of form and thought: 


Contreras: 2%Y cdémo fue desde el dia 
Que estuvimos platicando? 


Chano: Con sali; pero sin yerba 
Desensille su caballo 
Tienda el aspero, y descanse. 
Toma este pingo, Mariano, 
Y con el bayo amarillo 
Camina y acollardlo.1t 


Later when they are discussing events,Contreras says: 


Pues yo siempre of decir 
Que ante la ley era yo 
igual que todos los hombres. 
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Cheno explains that it may theoretically be so, but 


hay sus dificultades, 
> En cuanto a la ejecucion. 


He goes on to explain the difference in treatment of a 
poor gaucho who had got into difficulties with the law and 
a senoron who had been guilty of a more serious offence. 

Chano says: 

Yzesto se llama igualidad? 
However, he goes on to say that he still hopes for a 


reformation and that some day soon -- 


que seremos hombres libres, 
y gozaremos el don 

mds precioso de la_tierra 
Americana, . unién. 

Hildago wrote for the theatre other gaucho "sainetes" 
which were timely and witty. Jacinto and Ramon were his 
best characters, and their raciness delighted the audiences, 
especially in "La Relacidn que hace el gacho Contreras a 
Jacinto Chano de todo lo que vio en las fiestas mayas de 
Buenos Aires" in 1822. In spite of its clumsy title this 


is full of timely wit which appealed to the cultured city 


folks. 
We see the work of Hidalgo, then, as a sort of preface 
to the work of the later era when the city finally accepted 


9D from the country,its gift of sincere literary wealth. 
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be Juan Godoy (1793-1864) 
Juan Gualberto Godoy really preceded Hidalgo in his 
imitation of the popular verse and the vernacular but his 
influence at the time was local for he kept a store (pulperfa) 


on the pampa and sold to local would-be payadors his clever 


verses which they sang as their own. 
1) His Value 
Domingo Sarmiento (hijo) said of him: 


Don Juan Godoy was the first who attempted in 
the republic the meters of the payadors, making 
verses notable, not only for their sweetness of 
melody and the feeling with which they are impreg- 
nated, but also for the pungent satire with which, 
in the genuine form of the gaucho cantor, they 
attack vices and social irregularities. 


Godoy was exiled by Rosas and lived in Chile where he 
wrote, with true feeling, of his youth in the free atmosphere 
of the pampa which he loved: 


O cuan bella es la llanura 
De la amada patria mfa.@ 


His first book El Corro, which antedated Hidalgo's work, is 
also a dialogue in which a gaucho gives a friend who lives on 
the pampa a picturesque description of the battle of Salta. 

Bartolomé Mitre says that the pathetic payador, Santos 
Vega, was personally known to Godoy who probably, however, 
idealized him in his poetry, so that he became, to the 
eredulous people of the plains, the typical singer of the 
pampa who knew how to speak to the hearts of the country folk. 
Godoy as a cultured singer of the vernacular had the direct 


ltranslated from El sentimiento popular en la literatura 
argentina. p- 160 


Quoted by Ricardo Rojas: Op. cit. Page 4 Chap. XV 
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insight and personal knowledge of the pampa inhabitants 
which made his work inimitable by those who had not his 
personal touch. Ernesto Morales cites the following verses 
to show Godoy's genuine feeling of the pampa payador. A 


storm is approaching. 


Cruzan el vuelo ligero 

De patos pardos bandadas, 
Del chajo y el terutero 
Se oye el grito planidero 
En voces desentonadas. 


Brama el toro en modo extrano 
Da el potro roncos bufidos 
Mientras el manso rebano 
Anuncia inmimente dano 

En lastimosos balidos.+ 


Godoy might perhaps have becom the most famous of the 


“sauchescos" but he moved to Chile, then to Lyma, and there 


he forsook the gaucho type of verse and wrote mediocre poetry 
in the approved cultured style. 
¢e Hilario Ascasubi (1807-1875) 
1. Life 
The realistic form of dialogue and the pampa dialect 
used by Hidalgo and Godoy was also used by Hilario Ascdsubi 
who even more faithfully and artistically than they, recon- 
structed the grandeur of the pampa and the realistic scenes 
of every day life there. 
Ascdsubi was born and brought up in pampa atmosphere 
and although a city education became his, his heart and soul 


were ever with his gaucho friends. He became a soldier in 
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the army opposed to Rosas, and later a colonel on the "uni- 
tarian" side. After peace had come, he was sent to Paris by 
e President Mitre as the representative of the government, and | 
he held other government positions as well. Cultured gentle- 
men that he was, with a genius sufficient for any type of 
writing, he chose to be the colorist and spokesman of his 
beloved native plains. 

Ascdésubi as a political opponent of Rosas was imprisoned 
and condemmed to death. He escaped, however, by letting 
| himself down from his window into the prison moat, and then 


fled to Montevideo where were gathered many of the intellec- 


tual "emigrados" banished by Rosas. Here he joined the army — 

opposed to Rosas, and no small part of his importance at this 
time was the skill of his pen to appeal in the popular 

Gialect to the soldiers opposed to the gaucho tyrant. 

2) His Works | 

a) His Writings against Rosas 

When Rosas to strengthen his hold on the people of the | 

country published pamphlets in the gaucho dialect with poetry . 


and political news, the “emigrados" in Montevideo responded | 


to his tactics by evoking the aid of the powerful pen of 

Ascaésubi, and the periodicals of the time published cielitos 
and diatribes against Rosas and his policies, in fact a com- 
pletely successful campaign literature in the vernacular, in 


which Ascésubi, as a master of the art, knew well how to 


appeal to the gaucho heart. 
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The following cielito used in the dance might well have 
been written by an anonymous gaucho of earlier days: 
> | Cielito, cielo y mas cielo. 
| Cielito y la despedida, 


Muera Rosas y seremos 
Libres por toda la vida. 


1 
Another poem Media Cana del Campo was written to the 
| tempo of a dance of that name, and had sentiments intended to © 


inspire the soldiers to bring about a defeat of Rosas like 


that of Cagancho, and thus end hig supremacy. One of the 
favorite devices of Ascdsubi was to write in letter form 
against Rosas. Favorite letters in the army were those sup- 
posed to be written by the gaucho Donato Juras to his wife , 
describing the acts of cruelty of Rosas and his Tet he a 
As the writer was an enemy of Rosas, there was undoubtedly 
great exaggeration, but they do serve to give to history one 
side of the great civil struggle. 

His favorite meter was assonanted verse of 


ten syllables, and even today it is still sung to the music of 


| 


the guitar although the passions that brought forth much of it 
have long since been burnt out. | 

b) His Important Writings | 
His important writings hitherto only in periodicals were 


gathered together by the author when he was in Paris in 1873 


7 and three volumes were the result and it is on these that 


his fame rests. These volumes were Paulino Lucero and verses 


against Rosas, Aniceto el Gallo and trows against Urquiza, 


ee 


1 

E. Morales: El sentimiento popular: p. 41 

A company of secret service men known and hated for their 
atrocities. 
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and the masterpiece of the three, Santos Vega. 
(a) Paulino Lucero 

4 The full title of Paulino Lucero including the rather 
| cumbersome but SUL a subtitle is: "Paulino Lucero or 
the Gauchos of the Rio de la Plata singing and fighting 

- against the tyrants of the Argentine and Oriental Republics 
_ 1839-51." 

| In the letters which form the collection there will be 


found an almost complete relation of all the episodes of the 


mine years' siege which Montevideo "heroically" sustained 
against the tyrant,as well as the other combats which the 
| gauchos of the “unitarian" army fought until Rosas was de- 
_ feated. This book is valuable for its portrayal of the local | 
| customs as well as for the historical events which must be 
taken "with a grain of salt" because of the partisan origin 
of its satire. 

In one of the poetic dialogues of Paulino Lucero there 
is the description of the anniversary in 1853 of the signing 
of the Constitution in Montevideo. Paulino in his naive 
mamner describes the dress of the ladies and the various | 
events of the festivities where much drinking sdems the order 


of the day. A few lines serve to show the style. | 


e He notes here a habit not characteristic of gauchos: 


Y sabiendo mi aficidn 
| A echar un trago. 


_ and in the following explains the gaucho love for a fight: 
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Bien que los gauchos patriotas 
Peleamos por aficién, 

Y en cuanto se arma una guerra 
Sin mas averiguacidén 

De si es regular o injusto, 
Nos prendemos el laton 

Y dejando las familias 

A la clemencia de Dios 
Andamos anos enteros. 


= 


Another poetic bit shows the equality of citizens ina 
republic but it has a satirical quality for the rest of the 
poem goes on to show that it is an equality more honored in 
_ the breach than in the observance: 


Yo aungue soy un pobre gaucho 
| Me creo igual al mejor, 
Porque la ley de la Patria 
Como las leyes de Dios 

No establece distinciones 
Entre el que usa chiripd 

0 el que gasta casacon 

Todos los hombres iguales 
Ante la justicia son. 


When pitied by a friend for a bullet wound which he has 


received the gaucho fatalism shows: 


4 Pobre yo? Le respondf, 
No, amigo, usté se equivoca; 
A cada hombre al fin le toca, 
Y ahora me ha tocado a mi. 
(b) Aniceto el Gallo 
After the fall of Rosas,Ascasubi began in Buenos Aires 
the publication of a periodical entitled Aniceto el Gallo | 
where he showed that he had adopted federalist doctrines | 
instead of advocating complete centralizing of political 


controls as was the unitarian policy. | 


| El Gallo, probably rather for its sentiments and politi- 
pene ee nENe ENCE ES nS 
Pauline Lucero: Buenos Aires, 1900: ppe 12-13 


4, 


| 
| 


endoks tag eonfesties vol eup. \ ase | Can oe 

<ootolta toq nomeelet ie 

LTR AT airs ea ovneis me Y° 

chfoaugtieve asm mia 

,otamtal 6 telvget ao te 6@ | 
noteal [6 eomebgerq son 
eeliime? aal obnateb ¥ 

agid ob “ghénemol o eis, 
-eoyetne eomte eons br 


e ot enexitito to ylkleups ont eworte) ‘gid ot Joog xorttona 
| ett to teot oft sot viiisop fsoitivse’s and tf Sar onder 
ct bevoned e1om ydtfLeups as at at Jadd worn) ‘o3- 19 2903, ‘igoq 


:ponav<medo erft at ies dosed edt: 


ofoyag eidog my Yoe expres oY ° Ce Tey 
,rotem Ls Lavgt-ceio eM 8 +) 5. a 
sisted ef eb yel al exprod as ee eS, 
sold eb eayel asl oirod at | a 


cenolonidelb contte ore 
Bqtcitdo zxey eup le or ‘yr: Se 
moogeso adeen ep” 6 as ee eo | 
eslaugl aetimod eof sobot » B okey i 
L. coe atotieut ef edak — ye 


ead ent doltdw hioow solid 2 tot baota? 8 ve bottq sedW ; 
rawore me iL8te3 ortoues oe dovtes oT 
Yonoqest od roy dot &. 


:s00vipe- eB. dtem 
bia 25 Bie of att sete cine 


r 
st 
03 Pry 


coat 


eoxtA eomert ah gaged tans ma 9 
glad Le odsotall Detsrtae fnothot 1 8 
sonttsoob Setierebet bedtqo: Bie 
fnotihiog %6 stat s-cihemiagatanele 


ri 


635 


cal sidelights than for any intrinsic merit, had a great 
popularity in Buenos Aires and was widely imitated in style 
by other writers. Most of these imitations, however, are 
of little value except Anastasio el Pollo of Estanislao del 
Campo of which we shall treat later. 

Ascasubi achieved no lasting fame for his work, however, 
for the gaucho conversations were on policies of interest 
only at the moment - contemporary events of no great import- 
ance, and the language was such as to require a glossary and 
so does not make especially interesting reading now that the 
partisan passions which inspired it, and this is true of its 
predecessor also,no longer have any place in the Argentine 
Republic now definitely become a federal republic. 

(c) Santos Vega 
(1) Interest of the Author in Pampa Life 

Ascasubi had been, up to the time that he composed 
Santos Vega, the talented satirist whose main interest was 
of a political nature. When, however, there was an end to 
the political strife, to the literature of which he had con- 
tritmted valuably and profusely, this pampa born literary 
artist sought means to realize an ambition that had long 
been his, - to present in complete form the social structure 


of the pampa. The title which he gave to this novelistic 


in which the poetic and the prosaic mingled. This poem was 


a 
See page 67 
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evolved not only to satisfy his own longing but also in an 
attempt to revivify by a longer poem of conscious art, the 
fast decaying spirit of the popular poetry. 

(2) The Story and Method of Treatment 

In Santos Vega, one of the three outstanding poems of 
the "gauchesco" periad the famous payador "aquel de la larga 
fama" relates the life and lawless deeds of a famous gaucho 
outlaw who lived about 1778-1808. The poem is in dialogue 
form, Santos telling the story and Rufo Toloso serving as a 
sort of interlocutor, and in this way it is not unlike the 
author's earlier works or those of Hidalgo. In this poen, 
however, he is the artist as well as the "raconteur" and 
while the story loses force by laeking real argument and by 
being at times too long drawn out, yet it presents a series 
of word pictures of the pampa, a dramatic account of Indian 
raids and a realistic description of life on the "estancia" 
such as could come only from the pen of one wholly versed in 
country life. 

Santos Vega really lived as a flesh and blood payador 
who went from ranch to ranch, invincible in his power to 
speak to the people through his music and his song. He was, 
however, idealized in his picturesque personality and really 
became a synthesis of all payadors, a glowing type, repre- 
sentative of the spirit of the national poetry personified 
in him. 


The Santos Vega of Ascdsubi sings to the music: of his 
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guitar what he heard and saw in the pampa, and while so doing 
he is the payador just as the pampa folks visualized him, 
the gaucho, not sublimated but of flesh and blood,who had ca- 
pacity for love, for patriotism and for valiant deeds and 
yet who was a sort of symbolic being, the personification not 
only of the payador but also of the mystic pampa with a weird- 
ness of beauty suggested in its sighing breeze. 

All this and more was the Santos Vega of Ascdsubi and 
his poem brought together all the mythological doings of the 
famous bard and gathered into one vital synthetic personality 
the thoughts and deeds of a hundred pampa bards. By the form — 
of writing which he adopted, that of relating the deeds in- 
stead of performing them in the poem, Ascdsubi lost the vi- 
tality which might have made his poem take precemence over | 
Martin Fierro as the national epic, for the title and the | 
atmosphere had a popular appeal, old yet ever new. We shall | 
hear more of Santos Vega in the beautiful lyrics of Rafael | 
Obligado. | 

(3) Excerpts from the Poem | 

The following quotations from Santos Vega allow us to 
see the beauty of the realistic descriptions so different from 
the excerpts from Paulino Lucero. | 

In the descriptions of the ranch La Fler which figures 
in the title there is the characteristic setting of the ombi, 


the symbolic tree of the pampa,which is indeed ageless for 
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no one has ever seen an ombti destroyed by anything except 
the woodman's axe. A thousand years may be its life of 


> majesty and beauty for it needs neither sun nor water, nor 


the kindness of the elements to perpetuate its leafy glory. 


This is the ombu of the estanciea "La Flor": 


Coronaba aquella loma, 

referida en lo anterior, 

un ombu, del cual decfan 
hombres mds viejos que yo, 
que mds de cien primaveras 

florido reverdecio 

desafiando tempestades 

con altiva presuncién,? 


In the following the author graphically describes an 
Indian attack: 


Entonces los ovejeros 
Coliando bravos torean 

Y tambien revoltean 
Gritando los teruteros; 
Pero esos si, los primeros 
Que anuncian la novedd 

Con toda seguridad 

Cuando los Indios avanzan, 
Son los chajases que lanzap 
Volando: chajd: Chajat 


ds Estanislao del Campo (1834-1880) 


1) His Early Writings 
The writer in gaucho dialect and verse who so well 
copied Ascasubi that many thought that the verses were his, 


was Estanislao del Campo who continued with Anastasio el Pollo 
9 as a series of papers. Del Campo was not a man of country 

life but was: a national deputy prominent in public affairs, 

who, however, presented in his best work, Fausto, a gaucho 


poem which ranks in popularity in Spain and the rest of Spanish 
‘ TS n ea 


Henry A. Holmes: Spanish America in Song and Story. pe. 14 
2 8. Morales: El sentimiento popular: p. 64 
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America next to Martin Fierro. 


One of del Campo's early poems which had success was 


an account in gaucho style of the battle of Pavon where Mitre 


overcame Urquiza, successor to Rosas. His short poems 
called Acentos de mi Guitarra, written also in payador 
fashion, are beautiful bits of verse. 
2) Fausto 
Fausto is the work which places del Campo in the same 


class with Ascdsubi and Herngndez. Its title is "Fausto: 


de esta opera." In this masterpiece of its author, 
Anastasio el Pollo retells to his friend Laguna the story of 
Gounod's Faust in his own gaucho dialect, and his reactions, 


and his friend's, graphically portray the terrible effect 


of the tragedy on the simple gaucho mind. The narrative in 
six cantos proceeds directly and realistically, and the quaint 
humor and over credulous simplicity, at times almost stupid- 
ity, make enjoyable reading)so that its popularity was immedi- 
ate. 


The poem describes the meeting of the two Gauchos with 


the simple details of the meeting such as offering each other 
tobacco and gin, as was the country custom. They praise 
their horses and tell of the poverty as a result of the war. 


Then in an offhand manner el Pollo tells of his visit to the 


capital, where by ehance he followed the crowd to the Colén 


theatre and saw Gounod's Faust. As the story proceeds we 


Impresiones del Gaucho Anastasio el Pollo en la representacién 
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get interesting bits of gaucho philosophy ami suggestions of 
their ideas on love, family honor, sorrow, death, all the 

=) emotions in fact that could be called forth by that tragic 
opera. Its drawback, however, and this is what in the 


Opinion of most critics keeps it from being the true type of 


"sauchesco" poetry, is that it almost burlesques the gaucho 
for his simplicity and gullibility, and thus is not a true 
interpretation of the real gaucho of the pampae Its exag- 
geration, however, in no way impairs its excellence as a com- 
position,for its perfection of form proclaims it the work of 
an erudite author consciously artistic and pleasingly simple. 
The setting of the poem is in the solitude of the great 
mysterious pampa, where the image of Mephistopheles and his 
dark deeds presented in vivid portrayal, seem to permeate the 


very atmosphere and inspire terror in the hearts of the simple 


countrymen by the very realism which they themselves evoke. 


The ingenuousness of the speakers, as well as the type 
of dialect may be seen in the following excerpt where Faust 
and Mephistopheles are making their bargain, and the latter 


says: 


Anastasio: “Aqui estoy a su mandao 
Cuente con un servidor." 
Le dijo 61 diablo al dotor 
Que estaba medio asonsao. 
"No quiero plata ni mando." 
9 Dijo Don Fausto: “yo quiero 
El corazén todo entero 
De quien me tiene pensando." 
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No bien esto el Diablo oyd, 
Soltd una risa tan fiera 
Que toda la noche entera 
En mis orejas son6. 
9 Did en el suelo una patada 
Una pared se partioé 
| Y el Dotor, fullo, miro 
A su -prenda idolatrada 


Laguna: 1Canejot Sera la verdad? 
Sabe que se me hace cuento? 


Anastasio: No crea que yo le miento 
Lo ha visto media ciuda. 


Next comes an admiring description of Margarita, and 
then Mephistopheles says to Faust: 


Anastasio: Si quiere, hagamos un pato; 
Uste su alma me ha de dar, 
Y en todo lo he de ayudar, 
éLe parece bien el trato? 
Como el Dotor consintic, 
El Diablo saco un papel 
Y el hizo firmar en el, 
Cuanto la gana le did. 


The introduction is of a different type of poetry with 


| great descriptive beauty: - 


El sol ya se iba poniendo, 
La claridad se ahuye toda, 
Y la noche se acercaba, 

Su negro poncho teniendo, 
Ya las estrellas brillantes 
Una por una salfan 

Y los montes parecfan 
Batallones de gigantes. 


E. José Herndndez (1834-1894) 
Three outstanding poets of the gauchesco types there 


e were: Ascdsubi, Del Campo and the greatest of all Jose 


Hernéndez "El ultimo payador." 


. Henry Holmes: Spanish America in Song and Story: Pe 26-27 
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1) His Pampa Life 
José Hernandez was born on a ranch not far from Buenos 
Aires. It was there that he spent his adventurous youth 
and became imbued with the spirit of nature in its wild state, 
and grew to love so well the life of freedom on his native 
plains that, when later he was filling important positions 
of state-~-he was secretary of the treasury, a member of the | 
Board of) Bducation, and attorney for the provincial courts-- | 
his thoughts turned to the life of his youth, and the gaucho 
homes and hearts that held ever a welcome for him, and he was 
inspired to write the epic which gave deathless fame to its 
author and to the gallant but fast disappearing race of the 
pampa of his youth. 
2) Martin Fierro 
a) The Author's Love for the Gaucho 
Other works he wrote, but Martin Fierro is the only one 
which will be known to posterity for into it he put himself, 
that part of his virile youth which had loved and absorbed 
the songs of the pampa bards and had known and loved the 


gaucho. 


He affirms this in Martin Fierro: 


Yo he conocide esta tierra 
En que el paisano vivia 

Y su ranchia tenfa 

Y sus hijos y mujer 

Era una delicia al ver 


Como pasaba sus dias.1l 


Martin Fierro; Part one Canto II Stanza 4 
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Y verlos al caer la tarde, 
En la cocina reunidos, 

Con el juego bien prendido 
Y mil cosas que contar, | 
Platicar muy divertidos | 
Hasta después de cenar. 


b) Verse Form 
The poem is written for the most part like the older 


gaucho poetry in octosyllabic verse, with six line stanzas, 


but at times there are varieties, some called forth by the 
theme or others intentional imperfections of verse or rhyme 


to make the poem more nearly resemble that which it imitated, 


the cruder type of the earlier poetry. 

Ricardo Rojas says that in his poem Herndndez has 
gathered all the elements of pampa life and the art of the 
payadors, and in lyric form, traditional verse and perfect 


rhyme, and any exigency of meter which the subject required-- 


grave or gay, quick or slow,--has given us the proverbs, the 
bits of superstition, the anecdotes, the customs, and the 
Indian and gaucho passions, which constitute a veritable 
collection of folklore in one epic poem. 

¢) Debts to the Past 


Ernesto Morales thus describes the evolution of the 


poem:” 


Martin Fierro is one of those poems only 
possible when a vast literature of the same type 
has gone before, creating the atmosphere and the 
figures. It is a synthesis. Without the anony- 
mous singers, without Hidalgo and Ascdsubi who pre- 
pared the way, it could not have been written. 
And it appeared as a sort of “swan song" at the time 


Martin Fierro: Part one Canto II Stanza 14 
221 sentimiento popular Trans. from pp. 92-935 
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when the gaucho was about to disappear, engulfed 
in the new life of the pampa. In place of civil 
war, or war against the Indians, peace and the 
industry foreign to the older gaucho prevailed. 
The immigrant, each day more numerous, was cohn- 
quering everything with his prolific plough. 

It was then that Martfn Fierro rose, sang, and 
left behind him the irradicable footprints of a 
heroic race whose virtues, however, were no 
longer fitted for the new civilization. 


One might say that in this poem the gaucho type went 
down in a blaze of glory and nothing more on the subject 
needed to be said because now all had been said. As 
Martin Fierro declared: 


Pues nadie ha de cantar 
Cuando este gaucho canto. 


There is still another quotation to show its reputation 
outside the coumtry, that may well be given before studying 
the narrative and other details of the poem. 

Miguel Unamuno links this poem with what has gone 
before in Spanish lyric verse as well: 


Martin Fierro is deeply Spanish. When the 
payador of the pampa in the shadow of the ombu, in 
the infinite calm of the desert, or in the serene 
night under the light of the stars, entones, 
accompanied by his guitar, the monotonous 'decimas' 
of Martin Fierro, and the gauchos listen moved with 
the poetry of the pampa, they will feel without 
knowing it or being able to explain it, that there 
comes to them unconsciously from the spirit, inex- 
tinguishable echoes of mother Spain, echoes which 
with their blood and their spirit, their fathers 
bequeathed to them. Martin Fierro is the song of 
the Spanish warrior, who after having planted the 
cross in Granada went to America to serve in the 
vanguard of civilization and to open a path in the 
desertt 1 


Revista Espanola: Madrid, 1894. No. 1. Quoted by 
Ricardo Rojas 
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Menéndez y Pelayo says: 


| The master work of the gauchesco type is by 
»s | almost unanimous confession of the Argentines the 
| poem of José Herndndez, Mart{n Fierro.1l 


This famous poem by Jose Hermdndez was first published 
in 1872 in thirteen cantos. In response to public demand 
the author in 1878 published the second part, longer, 
(thirty-three cantos) and less spontaneous, which he named 
La Vuelta de Martfn Fierro. 


E) Narrative 


(1) Part Ones La Ida 


The narrative itself is:simple,for the greatness of the 
poem lies in other qualities, though a unity of content im- 
portant in sustaining interest is developed by the series of 
events in the life of the protagonist. 


Martin Fierro, a gaucho of honorable descent, has a 


prosperous ranch, a comfortable house and a growing family 
to whom he is a good father. Without warning he is torn 


from them by the military authorities and sent as a con- 


script to fight against the Indians who are menacing the 


border. He receives the promise of good food and shelter, 


fair pay and a service of six months only. These promises, 


however, are not kept, and hungry and desperate, he deserts 


after three years of suffering and privation. He makes 


his way back to his ranch but- 


1 Antologfa Vol. IV: yp. 156 
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No hallé ni rastro del_rancho 
Solo estaba la tapera. 


\ 
From a neighbor he learns that his belongings have been 


sold for taxes and rent, his children have been scattered to 
work as peons on different ranches, and his wife has gone 


away with-- 


no sé que gavilén” 


His lament as a father and husband is a touching bit | 


of poetry in which he offers excuses for his wife's delinquency 


and vilifies the authorities who are the cause of his sorrows. — 


This is one of the most popular parts of the poem among the 


lower class, for he is, in his verse, their mouthpiece in | 


erying out against a social injustice that really existed, | 


and they feel his wrongs as their own. 


His troubles, however, are only begun for he has to 
fight against a contingent that pursues him as an army 


deserter, and he is forced to kill in self-defence. 


He is now an outlaw, doubly pursued by civil and military 


authorities. He has an encounter with the police,and with 


the help of Cruz, his gaucho companion in later wanderings, 
he comes out best. This again is a favorite description 

for the men gathered to listen to the reading in a "pulperfa" 
of the pampa. 
Fierro now decides to break completely with the civili- 


zation which has so illtreated him, and he and Cruz, with 


oMeartin Fierro: Canto VI Stanza 14 
ibid. Stanza 21 
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| 


whom he has formed a beautiful friendship, flee to the 
{ Indian settlements. 
8 The fourth stanza from the end is this: 


Y pronto sin ser sentidos 
Por la frontera cruzaron, 
Y cuando la habfa pasado, 
Le dijo Cruz que mirara 
Las Ultimas poblaciones, 
Y a Fierro dos lagrimones 
Le rodaron por la cara. 


This first part which voiced the spontaneous desire 
of the author's heart is superior to the later work. The 
descriptions are vigorous and realistic in the fighting and 
the gauchos joyously applaud when it is read or recited. 
Wit, strength, forcefulness, kindness--these are the 


characteristics of that composite gaucho, Martin Fierro, 


and his pampa audience laugh and weep with him as if it 
were a stage production. 
Part Two: La Vuelta 
The secom part tells of Fierro's life among the Indians 
to whom he has fled with Cruz, then of the pathetic death 
of Cruz in an epidemic. Then comes a realistic description 


of a fierce battle with an Indian whom he kills to save a 


white woman. Because of this, he is forced once more to 
flight and decides to return to civilization. He again 

) meets his children who are half grown, and he also finds 
Picardfa, the rather tricky son of Cruz, to whom he relates 


the story of his father's death. 
| 


1 
Martin Fierro: Canto XIII: Stanza 26 
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This meeting, although vivid at times in descriptions 
and comments,is rather long drawn out for each one tells 
the entire story of his life and adventures. 

The most interesting figure here is the old gaucho 
Vizeacho whose bits of wit and wisdom provide a pleasing 
varietye 

To make his poem fulfill all the requirements of a 
perfect gaucho production, Herndndez introduces a “payada" 
between Fierro and a negro, which is a masterpiece of its 
kind. 

The poem closes rather abruptly with some sound advice 
which Fierro gives to his sons and to Picardia. The ex- 
planation sometimes offered for the abrupt conclusion is 
that Herndndez was planning a third part which his death, 
not long after, prevented. 

f) Popularity 


The popularity of the book was instant among the lower 


classes, and between 1872 and 1875, forty thousand copies 


were sold in Buenos Aires and there were nine editions in 
Rosario. It became the favorite reading whether of a 
gathering of villagers at a ranch or pulperia, or at a 
gathering in the drawing rooms of the wealthy, thereby 
showing the universality of its appeal. , 
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Hernandez foretold this appeal to different types of 
readers when Martin Fierro said: | 


El campo es del ignorante 

El pueblo del hombre estruido, 
Yo que en el campo he nacido, 
Digo que mis cantos son, 

Para los unos-sonidos | 
Y para los otros-intencidn.1 | 


and challenged criticism thus: 


Yo he conocido cantores 

Que era un gusto el escuchar 
Mas no querian opinar. | 
Y se divierten cantando, 
Pero yo canto opinando 

Que es mi modo de cantar. 


Hernandez himself had faith in the eventual success of 
his poem as is shown in the last canto: 
Ellos guardardn ufanos 
En su corazdén mi historia: 


Me tendrdn en la memoria 
Para siempre mis paisanos. 


g) Reason for Success 
The signal success of Hernandez had a threefold basis:- 
he was a real poet, sensitive to soud and to rhythm, and 
perfect in technique; he was also sincere in his sentiments 
for he loved the pampa and its inhabitants and had keen and 
sympathetic insight into the workings of the gaucho mind; and 
lastly, he consciously built on the great foundation already 
laid,not only by his illustrious predecessors, but by the 
hundreds of nameless payadors who had left a goodly heritage 


1 

Martin Fierro: La Vuelta. Canto I. Stanza 10 
ibid Canto I. Stanza 11 

3. ibid Canto XXXIII. Stanza 17 
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to this last scion of their noble race. 
h) Excerpts 
Hernandez sang through the mouth of this creature of 


his heart, the love of music that was his in common with all 


payadors. His opening stanza is this; 


| Aqui me pongo a cantar 

| Al compas de la viguela 
Que el hombre que lo desvela 
Una pena extraordinaria, 
Como la ave solitaria » 


Con el cantar se consuela.- 
and again 

Con la guitarra en la mano 2 

Ni las mosecas se me arriman. 
and 

Porque recibf en mi mismo 

Con el agua de bautismo . 

La facultad para el canto. 
and also 


El amor como la guerra 4 
Lo hace el criollo cantando. 


‘It would make an interesting study indeed to follow 
in Martin Fierro all the sentiments of the gaucho heart-- 
love, religion, tenderness, gallantry, for all these and 
more have beautiful expression in the poem, but the subject 
would be a thesis in itself. 

Before closing with this masterpiece of Hernandez, 


well called the epic of Argentina, there are two stanzas 


2 Martin Fierro: Canto I: Stanza 1 
ibid Canto I: Stanza 10 
S4v0id Canto I: Stanza 4 


4ipid Canto XIII: Stanza 21 
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that I should like to quote as different from the bits of 
verse already given. 
One is from the payada between Fierro and the negro when 
the latter says: 
Bajo la frente mds negra 
Hay pensamiento y hay vida. 
La gente escuche tranquila 
No me haga ningun reproche, 
También es negra la noche 
Y tiee estrellas que brillan.+ 
and this stanza which is typical of the best: 
Dios formo lindas las flores 
Delicadas como son, 
Les did toda perfectidn 
Y cuanto él era capaz | 
Pero al hombre le dio mas 
Cuando le dio corazon. 
4. Conclusion of this Type 
There might be many more names added to those already 
mentioned, for after the early masters had shown the way 
by breaking down the disdain of the: cultured reading public 
for anything of country origin, the imitatim of the gaucho 
forms became general among the city writers whose eyes were 
opened by the tremendous success of Hemandez. So much 
of this work, however, was lacking in sincerity and realism 
that it found little favor with a discriminating public. 
The writers of whom this paper has give an account 
were the oustanding figures, and among their work we find 


the three great "gauchesco" productions, differing in type, 


Martin Fierro: Canto XXX. Stanza 22 
2 ibid Canto XIII. Stanza 3 


to estid eft siort thetetilh Be syeup oF alt bile I tect 
novia poeorte eatev 

l reriw orzen efd Dos orreld seowtsd sbhayeq edt mort at ‘ont 
| Fayse nod das ect» 


etaon ebm etsort al oboe 

-sbiv. yao ¥ otme Enea stag Yak 
slispaets edouoas oiney ad 
eroorges atigaka aged om of 

5 efson al atgen ee méidmeT 
“.,nalltad eup esiiettes era ld ¥ 


steod eft to Leotqet at dottw asnade atdt Bae | 


geTolt aaf aabatl oirsot sote 
oe Omen eabsoifed 
sdbteoetteq abot S15 eel : ) 
ssceo ats £5 odmaso ¥ ; we 

eam ‘ofb sf etdmod Ie oxed ; af 
S.gosstoo Ofb ef obmsrd Me 


eqxl eiddy 10 motesfonod .& 
vbsetfen eeont ot bebbs eemean S6tom ‘ren ed tria ton erent 
yew oft nwode ber evoteem ¥Lise eft tettse cot Semone 
olfduq gatbeot heuusd Lage edit to atesbeth ett mwob anbtnerd + os L 
ofouss oft to mitsatimi edd alate: Ytdet909 to yahityte 90 7 


4 "4 


e1ew aeyo eeonw atestaw ytto eft proms Ietoce3_ omBoed § 


sioum 08 .sehsnkrreH to anoooue: has cis ws 


Ale, 
oe ta 
af 
Fy 
ey 
a 


ee ee Ae ee i a 
275 See a | ca 


80 


but "racy of the soil" true in every way to the atmosphere 
which directly inspired them,for only direct inspiration 
could have ur caused Santos Vega, Fausto and Martin Fierro. 

De The Gaucho Theme in Literary Productions. 

We have now come to the last portion of our theme 
the extension into all forms of cultured literature of the 
gaucho protagonist, or the pampa atmosphere and environment. 
This is a theme that might be long drawn out, for although 
direct inspiration may now be lacking, there is still a 
glamour from the past that appeals to writer and audience, 
and the end is not in sight. 

The distinction of this topic and the preceding is not 
one of time, for Herndndez was much later chronologically 


than Echeverria. The two types in fact developed at the 


same time, but one took the form and language of the payadors, 


and the others used the form and language of cultured Spain. 
1. Poetry 
a. Esteban Echeverrila (1805-18521) 
1) The Doctrine of Echeverria 
The master of this school of literature, if such it 
can be called, was Esteban Echeverria who promulgated 
the eultivation of criellism in literature and this was 
later called the "doctrine of Echeverria." His doctrine 


may best be expressed in his own words in the preface of 
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his finest works 
The desert is our richest patrimony and we 
ought to take from its breast not only wealth 
for our aggrandizement and well being, but also 
poetry for our moral pleasure and the encourage- 
ment of our literature.l 
Thus did he try to stem the flood of the European tide 
which would have made Argentine literature a servile copy 
of the productions of France and Spain. 

Echeverria may well be called one of the erudite writers 
of Argentina for when twenty years of age he went to Europe 
to complete his education, the study of literature being his 
chief desire. He became an adherent of the Romantic School 
and was a great admirer of Goethe, Shakespeare, and also of 
Byron, for whom he had a personal friendship. 

2) His Writings 

He went back to Argentina in 18350 and began to write 
poetry, not that of the erudite art of Europe as might be ex- 
pected fran a youth just returned from abroad, but on subjects 
of his native land using, however, all the poetic artistry 
that he had acquired, and especially the romantic and 
melancholy tone of Byron which was thereafter a deliberate 
mannerism with him. 

a) First Poetry 
little attention partly on account of the political troubles, 
and little recognition came to him for any of his works until 
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Los Consuelos, a few years later, which had immediate 
popularity. To better work out his own theory of literary 
content from national sources he moved to the pampa to get | 
away from the uninspiring city and here some of his best 
work was done. 
b) La Cautiva 

The most notable work which belongs to the theme of | 
this paper was published in 1857 in a book entitled Las Rimas. 
In the most valuable poem of the book "La Cautiva" he | 
utilized his own theory by having the complete setting in 
the Argentine pampa and treating it in an elevated and 
classic manner. La Cautiva is the first national work of 
any writer whith embodied in cultured poetic form the romance 


and the grandeur of the pampa. 


(1) Theme 


The theme of the story is, in the mind of Echeverria, 


subservient to the development of the glory of the pampa, 
but he recognized the added interest of the human touch and 


so placed in his story two idealized human beings who loved 


each other with an undying affection. 


It is the story of the raiding of a village by the 
Indians and the kidnapping of Maria and her husband Brian 
who is condemned to die to torture for his activities against 
the Indians. As the story unfolds Echeverria paints the 
vastness and majesty of the pampa and its poetic mystic 


atmosphere. 
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While the Indians are asleep after a drunken orgy, 
Maria kills the chief and some of his men, frees her husband 
from his bonds, and together they flee from the camp. In 
the meantime a band of rescuers have arrived, but after ex- 
tensive search, they are forced to start back having found 
no trace of the captives. The devoted couple suffer 
terrible hardships and finally Brian dies of fever in spite 
of heroic efforts to save him on the part of Maria. Maria, 
alone, with thoughts of her dead husband and her child who 
had been murdered by the Indians, begins to lose her mind, 
end when at last she is found by some soldiers, it is too 
late,for, calling out in delirium for her husband and son, 
she too dies. 

The development of the poem is not unlike some parts 
of the Santos Vega of Ascdsubi which had not yet been 
written. Dawn and evening on the pampa have an especial 
appeal to both but Echeverria has the conscimsly added 
culture of the city writer which adds a literary technique 
that the imitator of the payador lacks. The poem is 
considered by the Argentines, and by other critics as well, 


as a master work in theme and development. 
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(2) Excerpts 


Here is a bit of the pampa description which shows the 


@ erudite author rather than the simplicity of the payador type: 


Se puso el sol; parecia | 
Que el vasto horizonte ardfa 
La silenciosa llanura 

Fué quedando mds oscura 

MAs pardo el cielo, y en él 
Con luz trémula brillaba | 
Una que otra estrella, y luego ! 
A los ojos se ocultaba | 
Como vacilante fuego 
El soberbio chapitel. 


The eight syllable verse is his favorite. 
Another bit of lyric beauty is this: 

4Qué pincel podra pintarlas 

Sin deslucir su belleza? 

éQué lengua humana alabarlas? 

Solo el genio su grandeza 

Puede sentir y admirar.1 

(3) Tribute of Rafael Obligado 


Echeverria's proclamation of faith in the intrinsic 


beauty and interest that can be given to Argentine poetry 
by native themes won many ardent followers, Rafael Obligado 
among others,and he perhaps best expressed this “credo" which 
is known by every country youth from early school dayse 
It is a tribute to the master. 

Donde ese genio ha ecantado, 

Y el pampero he respirado 


Que el payador ha nutrido, 
Beso este suelo querido 


@ Yo que en la tierra he nacido 
) 


Ernesto Morales: El sentimiento popular: Pp. 68 


AY 


secvs wtobsyag edd to yttotlawte eft aant reid oildsin ea tout 


MN 


B" » fotdw nottattoaebh sated eri to td e Peg bo 


Lt 


sthre etnosinot odaav fe 6uO tae Myce 


cyanll seotomelte ed Ny eh fe om 
"980 abe obrabesp Saya - Pal Nae 
fe ,ofeto [fe obtsgq eam Ho am 
> fird alumesd sof ooo bbe tt 
ogeul vy ,sifettes saxto ep aav woe es 


- ar ee 
sdativoo ee ee@fo sof a Ae Ne ae ey 
emt sinetftosv omod 7 Me 
tigers ofdredor [8 NM La en PD 


} eo ahd.” 

sottrovst efi ef setev sidative ics a? me 
ras 
eee 


seidd al ydveed olay to tid tedtd on 


Ia Buboq Tesntia supe ny | 
welled we tilomuiemeb até 

teslrsdele soamud eugeot BOS 
espbraty tte, olaeg’ Ie ofe&’ Cie 
peer 9 v atinee beaut Phe 


ohsgtidO Losteh to etwedieT  {8) 


olentiict edt mb dist to aobtamalooung 6 'skrteverdod ont 
Ytiev0q oaltitneagrA oF nevin od med gads teetetat bas X 


obsealidO LosatsaH ,etewollot tnebts Ulta mow omer evi 


es 


% 


dotdw “obero” eltds hoesergxe zed aqadiieg ost revise 


i Betty 


-eyab foonoe ylire mont? divoy widm98 ‘Treve y 
“tods eem Pre ete 


a “h <i 


, ee det cP vy He 

obtoss on, arrets el ) as oie 

bated ad ofnses aby hae: 

obatigess. et orequag f 
<ohittunr art TObsyag . 

obiasup ofnon ed 


+ 


Que a mis caricias se entrega, 
Mientras de orgullo me anega, 
La conviccidn de que es mia 
jLa patria de Echeverria, 
e La tierra de Santos Vegat 
be Juan Marfa Gutiérrez (1809-1878) 

Gutiérrez was one of that distinguished group of Argen- 
tine men of letters who were forced, after imprisonment, 
into exile in Montevideo. Like many of the others, he used 
his facile pen against Rosas while expatriated, and wrote 
some very good political verse. He was a friend of Eche- 
verria's, and followed with enthusiasm his ideals in regard 


to the Americanization of literary themes. 


1) Los Amores del Payador 


In 18358, about a year after the publication of "La 
Cautiva", Gutiérrez wrote "Los Amores del Payador" a long 
poem which put the gaucho into verse in delightful cultured 
poetry. Los Amores is a typical gaucho legend without, 
however, the simplicity of form or the popular language of 
the earlier type. It is full of poetic feeling and real 
artistry, dramatic in theme and development and pure in 
diction. In spite of the rather elevated tone and involved 
style, it truly portrays the pampa atmosphere though not 


wholly from the gaucho point of view. 


Alice Stone Blackwell: Some Spanish American Poets. 
BD. Appleton &@o0. New York 1929: Pe 553 
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Cayeron derribados 
Celos y orgullo a un tiempo; y en el pomo 
Del punal justiciero que clavado 
Queddéle en la garganta el ganadero. 
Reflejaba la luz de aquella estrella 
Que agcompana al crepusculo. Los ojos 
Del triste vencedor eran atraidos, 
Como rayo al iman, desaquel siniestro 
Fulgor compuesto de una luz del cielo 
Y del metal dorado de este mundo. 
ce Bartolomé Mitre (1821-1906) 
A man of whom Argentina may well be proud as a virile 
son is Bartolomé Mitre, editor, poet, soldier and statesman. 
1) His Career 
At the age of sixteen Mitre was already known as a 
soldier and a poet. At twenty seven, while in exile in Chile 
during the Rosas regime, he was on the staff of El Mercurio 
of Valparaiso, a position which afforded him opportunity to 
write vigorously against the tyrant. He commanded the ar- 
tillery for the army that defeated Rosas at Monte Caseros 
in 1852, and after holding other public offices, he was 
president of Argentina from 1862-68. In 1869 he founded 
La Nacién, a newspaper which today is influential and of 
excellent standard. 
Besides his editorial work, Mitre was a prolific writer 
but it is only his gaucho writings that we are to consider 
here. 


In 1854, when gaucho writing was coming into vogue, 
Mitre voiced his literary beliefs, in the introduction to 
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the second edition of his gaucho poems. It is different from. 
the doctrine of Echeverria yet involves some of the same 
results. 

2) His Literary Theory 

He said: 

"Primitive customs have had many singers but 
almost all have limited themselves to copying them 
instead of giving them a poetic character. So it is 
that in order to make gauchos talk, the poets have 
used all the gaucho idioms thus raising a jargon 
to the rank of poetry. Poetry is not the servile 
copy but the poetic interpretation of nature."1 
In this paragraph are suggested the two parallel lines 

along which the indigenous poetry of Argentina ran--the one 
type as in Mitre, Echeverria and later Obligado, and the 
other as in Asc&subi and Hernandez. 

3) His Gaucho Writings 

In some of his best work Mitre was a disciple of 
Echeverria, and found inspiration in the pampa and the nation-_ 
al customs. El Ombu en medio de la Pampa is a beautiful 
eulogy of that mysterious and ageless tree. 

He is also the first to bring into cultured verse the 
legend of Santos Vega, and collected all bits that he could 
find about this famous payador. E11 Caballo del Gaucho in 
which he depicts the gaucho's devotion to his: horse, and 
Armonfas de la pampa are beautiful poems,and El Pato (a gaucho 
game) has beauty of presentation and force of action. It 


glorifies the old pampa where the gaucho showed his skill, 
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courage and endurance in a difficult game. 
The following stanzas are from this poem, the two open- 
ing stanzas: 
rEl Pato! juego fuerte 

Del hombre de la pampa, 

Que marca las costumbres 

De un pueblo varonil. 

Para crispar los nervios, 

Para tender los musculos, 

Como el convulso joven, 

En el dolor febril. 

Las fiestas populares 

De un pueblo de valientes 

Semejantes a las rudas 

Caricias de leén, 

Porque el pampero raudo 

Batiendo en esas frentes 

Parece que inocula 

Vigor al corazén. 

de Ricardo Gutiérrez (1836-1896) 

This second writer of the Gutiérrez name--we 
are to have one more later--was a poet quite after the heart 
of Bartolome Mitre, for he wrote in perfect verse and im- 
peccable language two long poems with gaucho theme-- 

Lazaro and La Fibra Salvaje. These poems show that although 
he does not speak in the language of the gaucho, yet he sees 
into the gaucho soul, and portrays in his poems the primi- 
tive passions, love, hate and despair, which in turn work 
deeply on the gaucho heart, unversed in the restraints of 
civilization, and lead him to the violent deeds of which 

he is guilty. Ricardo Gutiérrez has also written tragic 


prose with gaucho theme. 


1 Holmes: Spanish America in Song and Story: pe. 19 
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e. Luis L. Dominguez (1819-1898) 


Luis L. Domfnguewas another of the intellectuals pro- 


scribed by Rosas who, when in exile in Montevideo used his 
skilful pen against the tyrant. He wrote excellent verse 
as well on national and patriotic subjects for the country 


from which he had been banished and to which he longed to 


return, and believed firmly in the doctrine of Echeverria, 
that of nationalizing the literature of his country. 
1) El Ombu 


His poem descriptive of life on the pampa, El Ombi, 
has been known in part by memory through three generations 
of Argentines, and the first stanza is considered so well 


to be symbolic: of Argentina, that it is printed on Christmas 


cards to be sent to foreign lands, and is also given in 
many of our text books: 


Cada comarca en la tierra 
Tisne su rasgo prominente: 
El Brasil su sol ardiente, 
Minas de plata, el Peru: 
Montevideo, su cerro; 
Argentina, patria hermosa, 
Tiene su pampa grandiosa, 
La pampa tiene el ombu. 


In his poem Dominguez made the ombd the real centre of 
Argentine life. He suggests the mystery of the pampa, the 
beautiful colors and, as others do not, its material wealth, 


its products and its animal life where-- 


1 Blackwell: Some Spanish American Poets: p. 339-347 
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Puesto,en medio del ddsierto, | 
El ombu, como un amigo, 
Presta a todos al abrigo 
De sus ramas, con amor. 
His final stanza glorifying the beautiful tree that 
now, because of the woodman's axe,is becoming almost as ex-= 
tinct as the spirit of the ancient pampa, is this: | 
Y si en pos de amarga susencia 
Vuelve el gaucho a su partido, | 
Echa penas al olvido | 
Cuando alcanza a divisar 
El ombi solemne, aislado, | 
De gallarda, hermosa planta, | 
Que a las nubes se levanta | 
Como faro de aquel mar. | 
f. Rafael Obligado (1851-1920’ 
1) The Final Singer 
The cultured poet, Rafael Obligado who was pampa born 
and bred, and gloried in this as his most precious heritage, | 
really brought the gaucho cycle to an end, and to such an 
end that all the Spanish speaking world felt the thrill and 
the pathos of the passing. 


2) His Message 


He heard the mysterious voices of the pampa and sent 
to the "castizo" of the city, even yet loath to recognize 
his country's rich heritage of "criollo" verse, this 


warning: 


Si queremos de los hijos nuestros 
Tan solo una mirada 
No de frio desdén, de noble orgullo, 


Blackwell: Some Spanish American Poets: Pp. 339-347 
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Sigamos esa estrella que nos gufa, 
Lancémonos nosotros sus hermanos, 
Por la senda inmortal de Echeverria. 

Mitre and Echeverria were Obligado's literary masters, 
and so well did he interpret their combined creéd that he 
has often been called the unofficial poet laureate of 
Argentina, for high and low, cultured and uncultured listened | 
enthralled to the harmonies of his verse and the heart appeal 
of his thought. 

3) His Gaucho Poems 

Obligado wrote many poems but the one which was his 
greatest, without question, was Santos Vega which is really 
fow poems on that theme: 

El Alma del Payador | 

La Prenda del Payador 

El Himno del Payador 

La Muerte del Payador 
a) His Poetie Creed 


In these poems, Obligado gave a noble character to the 


fast vanishing gaucho, and brought clearly to the reader the 


"pampa grandiosa" which he knew and loved dnd of which he 
sings, at times sadly, for the new civilization is taking 
from it the solitude and mystery that had belonged to it 


throughout the ages. 


In La Muerte del Payador he expresses this: 


Era, en medio del reposo: 
De la Pampa ayer dormida, 
La visién ennobledida 
De trabajo, antes no honrado; 
La promesa del arado 
___ Que abre cauces a la vida.t 


Alice Stone Blackwell: Some Spanish American Poets: p.577 
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The country youth knew by heart the verse of Obligado's | 
which expressed the creed for them both. It is the last 
e stanza of El Alma Gel Payador, quoted also om page 84: 


Yo, que en la tierra he nacido 
Donde ese genio“ha cantado, 

Y el pampero ha respirado 

Que el payador ha nutrido, 
Beso este suelo querido 

Que a mis caricias se entrega, 
Mientras de orgullo me anega, 
La conviccién de que es mia | | 
jLa Patria de Echeverria, 
La tierra de Santos Vegat 


b) Theme of the Poems 
(1) El Alma del Payador 
In El Alma del Payador the gaucho relates that the spirit. 

of: Santos Vega had played at night ghostly music on a guitar 
which he had left near a well: 

Suena el preludio de un canto 

Entre las cuerdas dormidas, 

Cuerdas que vibran heridas 


Como por gotas de llantotl | 


(2) La Prenda del Payador 


La Prenda del Payador brings the ghost of the famous 
singer to a meeting with his beloved, to whom he plays 
sweet music and then disappears as a shadow on the horizon. 


There are in this poem beautiful word pictures and delicate 


touches of love: 


Luego, inflamando el vacio, 
@ Se levanté la alborada, 
: Con esa blanca mirada 
Que hace chispear el rocio, 
Y cuando #1 sol en el rfo 


1 Blackwell: Some Spanish American Poets: pe 
2 Smtos Vega 
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Vertid su-lumbre primera, 
Se vid una sombra ligera 
En occidente ocultarse, 

Y el alto ombu balancearse 
Sobre una antigua tapera. 


(3) El Himno del Payador 
El Himno del Payador gives the supposed patriotic call 
of Santos Vega to the gauchos urging them to throw off the 
yoke of Spain and be free. 
fAht *Si es mi voz impotente 
Para arrojar, con vosotros, 
Nuestra lanza y nuestros potros 
Por el vasto continente; 
Si jamas independiente 
Veo el suelo en que he cantado, 
No me entierren en sagrado 
Donde una cruz me recuerde: 
Entierrenme en campo verde 
Donde me pise el ganado! 2 
(4) La Muerte del Payador 
The last and best of the series La Muerte del Payador 
is the famous legend of the conquest in a payada of Santos 
Vega by an unknown payador, Juan Sin Ropa, believed by the 
country people to be the devil in disguise of the impover- 
ished immigrant who has taken the music from the pampa breeze 
and the mystery from its vastness. 
An old gaucho says: 
1¥ si, cantando murid 
Aqguel que vivid cantando, 


Fué, decia suspirando, 3 
Porque el diablo lo vencidt 


Santos Vega was then really conquered by the music 
which embodied "el grito poderoso" of the new pampa which 
no longer belonged to him. 


| 
1 Blackwell: Some Spanish American Poets: pe 359 
2 ibid p. 367 
& ivid pe 579 


ay ye J 4 % | 


| 

| emttg endinul ue ditaev 
| ) endmos ety Otv o8 eae 
stiusoo etrehisoo na ae 
“I ! ee _ P a4 
| sorseoralad Lome otfe Le ¥ Y a 
/ + one foe 4 bo 
svoosd puatdme’ sas ercos . if 

; 


tem Rao - te eft ssv fw sons yey feb ont If 
ts... o>. : x ae ee a 
4 ; 
t wernt sntgus eodousay ent oft) ageV eodaee Io 


-9otT od Sue ntegqe to ¥ OHOR i) 


eottod sotteaeunt 7 ssiel eivesul ae 
-etrootigoos otesy fe ted 7 aa | 
etnusibreqdebst skmet 22 NS ae 
,obsinas ef exp ne oferve, Le gev oa date fe 
obetase oe netteltne gm of iene 
sobteLsoet em SIO aos ebxod (ment aa 
ehsav ogame ne enous £dth ear 
S Jobsnrg {6 sete om ebnod PA ite 


nobeysit Leh etvenM pd (8) reg 
nofeyeat Leb e f'yeull sl esinoe eft to teod Hos Jeal eit 
a eee oe a - - ieduteiiaes ania a? 


; bie, 
sotna& to ebsyaq s al Jesspmoo ey to Brogel arvome? 8 


\ 
rid hovetied ,2qoh ofe nag, Yaq fwordos aad ws 39 
rv | 
~ ao Pt | 
Hi ue 


eseerd agmeg edt mort, olammp ond textes aed pes SoaTa* ect Becta 
| nahh 
seeomtesy edf worl: marly) 


9 
te 


1 By Le sea loa ea! 


dfuum obsetnss ~fe Vy ~ We 

.obnadago diviv omp Leup A ‘ers 

& ,obnharigqeve aiosd ce fd, 
thtonev of ofdelb fe suptot 

otepen sit yd Betoupmos vifser nest som saev. 


dotsw semnad wer exit to "edoreboa ott 


| 

| 

| 

| 

| 

-Yevogmt oft to eeluopetbh ak fiveb oct od on efqobq! we ioe 
| 

| 

| 

. 

| 

| 

| rae Oy fared ae 
| a SS 


This final poem, the "swan song" as it were of the 
payador type of poetry is really a synthesis of all the 
poetry of this type, a beautiful finished product embodying 
all the requisites. We have the open pampa, the country 
folks gathered under a majestic ombi to listen to the payada, 
the beloved and symbolic Santos Vega, and an unknown 
challenger. We have a brief glimpse of Santos Vega, we hear 
his musical strains embodying the beauty of the pampa, and 
then come other strange but beautiful chords of a different 
music more powerful than his, and he is vanquished. He 

disappears from their midst engulfed in the flames of the ombt 
which was set on fire by his demon opponent, and only his 
spirit is left te send forth its sigh on the wings of the 
pampero. 
4) Conelusion 

Rafael Obligado, with the courage of a real genius, 
had taken what might have seemed a time worn theme, for 
the mighty voices of the past had sung of Santos Vega and 
his deeds. Godoy, Mitre and Ascdsubi as well as the couht- 
less unnamed singers of the pampa had made this famous 
payador, who was the synthesis of all pampa singers, famous 


in death as in life. 


The task, then, which this later poet so well accomplish- 


ed, was to revivify him in glowing verse so that when his 


countrymen could no longer have actual memories of the payadors 
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of the pampa who, in spite of all hardships, had kept music 


in the hearts of the conquerors of a mighty desert, their 
® hearts and souls could be stirred by this final epitaph, 
written by one who had known and loved the unbroken pampa 
and its gallant band. 
Rafael Obligado's personal feeling of sorrow that 
"the old order passeth, giving place to new" is shayn in his 
last poem Protesta: 
La pampa de mis cantos ya no existe, 
Con el salvaje se extinguid el desierto, 
La majestad de esa llanura triste 
Bajo el cuchillo delarado ha muerto.1l 
In the latter part he says he has tears in his heart for 
the changes that come because they must come: 
Salute--La patria de un glorioso abismo 
are Surge, y pide a sus bardos nuevo canto, 
Pero yo, en lo mds hondo de mi mismo 
Siento la honrada ingenuidad del llanto.l 
g. Francisco Soto y Calvo 
It seems almost an anticlimax after the beautiful 
verses of Rafael Obligado to mention any other gaucho poems, 
but there is one written in 1899 by Francisco Soto Y Calvo 
that is the last really gaucho poem. It is Nastasio, the 


story of a gaucho of the old school named Anastasio, who 


9 in poetic cadence bewails his bitter fate when a terrific 


hurricane has robbed him of home and family. His sorrow is 
intense and his death pathetic, and the beautiful feeling 


1 Quoted from J. M. Rohde: Las ideas estéticas en la 
literatura argentina: Pp. 298 
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descriptions of the pampa make it no unworthy ending for 
that cycle of poetry which had played so strong a part in 
the literary and cultural life of Argentina throughout the 


nineteenth century. 


4. Prose Narrative 
ae Relative Value 
This ‘ies might well close at this point if the title 
alloyed, for the poetry is the only true expression of the 
gaucho theme, and the prose and the drama to be briefly 
treated now, belong here, with two signal exceptions, only 
because of the protagonist or the setting. The real spirit 
belongs only to poetic thought. 
Early Prose 


The folklore which began the narrative prose of 


Argentina was wholly "gauchesco", or Indian, for much of it 
was adapted from Indian legends bequeathed as an oral 
heritage from the legends of the payador poems already 
mentioned. Later came the longer narratives adapted from 
the pampa stories, and finally, at a later stage when fame 
had come to cultured authors by their adoption of gaucho 
themes, some of the cultured writers decided to follow 
along the wth of Echeverria, and many novels of this type 
were written. 

Taking the prose literature as a whole there is a 


unity of type and development that becomes almost monotonous= 
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the duel with the knife for honor's sake, the persecution 
of the gaucho by legal authorities when the duelist has 
killed his man, and the assertion of the right of the gaucho 
to be his own judge of the punishment to be given for an 
offence. The duel, of course, had been brought from Spain 
by the Andalusian, ever sensitive of his honor, and it 
became the law of the pampa, and this furnished a theme 
always a favorite with an Argentine audience. For this 
reason it had attracted to it, authors of real literary 
ability who gave their public manly men who fought face to 
face in honorable battle, confident that Divine Justice 
would correctly balance the scales. 
be Domingo Faustino Sarmiento (1811-1888) 
1) A Different View of the Gaucho 

We have found that up to the present the gaucho has been 
presented somewhat as a hero or at least as one who, though 
untaught perhaps in the rudiments of formal education, yet 
had a culture of his own that lifted him fram the depths. 

Domingo F. Sarmiento, the writer whom we are now con- 
sidering held no brief for the gaucho of whom he wrote, but 
considered his ignorance and his lawlessness as the real 
enemy with which his country must contend, for his isolation 
and ignorance, his belief that the knife is an answer to an 
injustice, his contempt for a civilization based on intelli- 


gence and education, in fact his general disregard of law and | 
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order was the cause of his country's downfall as he saw it 
in the Rosas regime. 
2) Sarmiento, the Man and Educator 

Sarmiento, who was probably the greatest genius among 
the opponents of Rosas, was a self-educated man who rose from 
the ranks of the army to the presidency of his country, and 
whose name became known everywhere as the great educator of 
Argentina whose most constructive work was that of intro- 
ducing education throughout the pampa;in order that never 
again could exist the conditions of which he wrote. 

It is interesting to note that some of his ideas in 
education came from Boston, for he was here, studying the 
educational methods of Horace Mann, when he was elected 
president. The first principal of the Normal School named 
for him was chosen by him while he was in Boston. She was 
at the time a teacher in the Framingham Normal School. 

3) His Book -- Facundo Quiroga 

Sarmiento was a provincial and lived at San Juan just 

below the Andes, and for this reason his book, Facundo Quirogas 


| 
Civilizacién y Barbarie written in 1845, which has been called 


the greatest prose tale of the century in his country, is full) 
of first hand information, for the tyrant Quiroga was of the 
province of San Juan. The greatest part of the book which 
is a sort of biography of the provincial leader of the Rosas 


regime, portrays the atrocities of Quiroga, and it served as 
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one of the many weapons hurled against Rosas by those ex- 
patriated by him, for Sarmiento was in Chile actively 
engaged in newspaper work. 

The first chapters of the book, however, are those that 
give it its lasting merit for they contain brilliant de- 
scriptions of gauchos and gaucho gatherings, and above all 
superb descriptions of the vast and lonely pampa. This book 
has been translated into English by Mrs. Horace Mann, who 
has well interpreted the thought and language of this 
distinguished thinker who performed some of the best work 
for his country as superintendent of the national system 
of education, after his term as president was completed. 

Sarmiento, although painting the ignorance of the gaucho 
as a basic cause of many of his country's ills, yet was 
sufficiently just,to recognize his real contribution to the 
cause of liberty in earlier times, and to give words of 
praise to his poetic muse. 

Ce Leopoldo Lugones (1874 - ) 
1) La Guerra Gaucha 

The greatest prose narrative which really can be classed 
as a gaucho production is "La Guerra Gaucha" of Leopoldo 
Lugones, published in 1905, which is a series of stories of 
the War for Independence. The author's research into the 
annals of Argentine history brought forth many dramatic and 


picturesque events which he uses in such a way as to make 
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the truth as absorbingly interesting as any fiction could be. 
He is classed as a "Modernista" in his literary faith, and 
this undoubtedly explains some of his over-graphic figures 
and a vocabulary which includes many unusual words or those of 
foreign extraction, which make the book hard reading for all 
except the erudite. 

The gauchos of the story are not those of the plain, but 
instead the mountaineers of the Andes who, in a sort of 
guerrilla warfare, gave defeat after defeat to the Spanish 
soldiers. 

In this book we see the gaucho as a hero and again as 
a villain. We see him as the patriot fighting the good 
fight in the snows of the Andes or in the drouth of the 
desert. Lugones makes his readers feel the patriotism, the 
stoicism in suffering, the personal religious feeling that is 
almost pantheistic, and the doglike devotion to the great 
leaders who with his help brought independence to the southern 
continent. Poor and wretched are these gauchos, but of the 
body only, for the grandeur of the mountains which surroum 
them finds echo in their intrepid hearts. The great inten- 
sity of their zeal is expressed in their actions, for no 
sacrifice is too great to make in the cause of liberty. 

The series of episodes are only partly historical and 
the story which is considered the finest is "Sorpresa". 


In it we see the gaucho vigorous, abstemious, alert but 
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melancholy from his privations, and perhaps by his Indian 
heritage as well. 

The gaucho, his horse, his knife, the forest not the 
plain, and the vidalita which he improvises and sings of 
the exploits which are really his, these are realistically 
presented in this modern book, the author of which, has 
the power to see deeply into the gaucho heart and mind, 
and the genius vividly to portray what he sees. It is 
really a great book, bemetines called the prose epic of 
Argentina. 

In another poem, Al Payador, Lugones extols Martin 
Fierro as the epic of the nation, and in his own poem he 
has written one of the finest specimens of Argentine poetry. 

d. Eduardo Gutiérrez, Novelist 

Eduardo Gutidrrez, the most successful of the gaucho 
novelists, developed his stories with more or less unanimity 
of type representing the gaucho as noble and honorable in 
his motives, but ever in conflict with the authorities be- 
cause of his tendency to settle his own questions of honor. 

1. The Type 

So well and so dramatically did he present his theme 
that many of his novels were taken over with little change 
to the theatre. The hero and his family usually represent 
the “unwritten law" of the comtry rather barbarous at times 


but wholly satisfying to his public. The enemies of the 
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protagonist are the real law and order, just as in Martin 
Fierro, and the sympathy of the country readers at least, 
is with the infringers of the law. 

This characterization of the gaucho as a lawbreaker 
was a later development in literature, for the earlier works 
made him the generous patriot desiring only his country's 
good. Gutiérrez wrote at a time when the gaucho was in 
vain defending his existence against the inroads of the new 
civilization, and was hardly at his best. 

The author made use of police reports, and then filled 
the literary sections of the newspapers with imaginary 
exploits of well known real gauchos quite largely of the 
criminal type. Juan Moreiro, the assassin, and El Jorabado, 
the thief, became household names. Eduardo Gutiérrez, 
however, had a real affection for the gaucho and his novels 
show this sincerity of feeling. 

2) Novels 

His gaucho novels are many,but the best known are-- 

El Mataco, Santos Vega, and Una Amistad hasta la Muerte 
which is really the second part of Santos Vega. His 
gauchos are not all heroes, nor are they ever really 
villainous, for as a whole he is more realistic than most 


of the other novelists of the type. He has also written 
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historical and political works, and the gaucho is represented 
in most of them although not as the protagonist. Gutiérrez 
frequently uses the dialect of the gaucho to give atmosphere 
to his episodes of pampa life, and these stories are the 

most popular in the country,where he is the favorite prose 
writer. In the account of the development of the 

national theatre later in this paper we shall have more 


of the work of this versatile author. 


@. Manuel Ugarte (1880 - - ) 

A series of stories written by Manuel Ugarte show his 
skill in depicting pampa life and the social conditions 
there. Cuentos de la Pampa have realistic details of life 
on the estancias and explains the gaucho superstitions and 
beliefs,some of which are a determining cause for his 


different standards of life and ethics. 
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f. Ricardo Guiraldes( 1886 - - ) 

Ricardo Guiraldes was a follower of the ideas of 
Hernéndez though his work was in prose. He had real power 
in painting scenes of pampa life and his stories of the 
rodeos, the branding of the cattle and the festivities of the 
country villages make pleasant reading and are graphic and | 
true to life. 

ge Hugo Wast (1883 - ) 

Under the pseudonym Hugo Wast, Gustavo Mart{nez Zuviria 
is,one of the Argentine novelists best known outside his 
country, and one of the most popular there. He, like Eduardo. 
Gutierrez, has utilized the pampa ranch as the setting for | 
many of his novels although his characters are not "old school" 
gauchos. 
His masterpiece, Desierto de Piedra, realistically de- 


picts life on an estancia with an interesting story develop- 


ment, well portrayed characters, and vivid country descriptions. 

The contrast between the unambitious "criollo" and the | 

industrious immigrant is an important phase of the story. 
Other novelists might be mentioned but they are not 


conspicuous in any of their works,so we shall pass on to 


the dramatic contributions of the gaucho type. 


, 
a 
: | 
—) “Eg rth) Tk a Tie 
: } 
. | A.D eae scvab eters 
; t 
| | bs 
, P 4 gre » awe t¢ ie 4 
a. | : : 
, d . hal de eee tlen es 4 ety eye ¥- at bf Scineld 2 9 di 
Med . fa teen] ¢ Oke £ BBY oO y. . + oe eee A no 
= ‘A ; i: - 
} D wy FO pe ope ae *T5 < haet.ey ee or ees eal 
Y | Ba Relea WIS ee ee . By A RBA ee CRA ES we, 
\ te roa 
| ‘ t etre ry 
a nee eR thee? Oaik he ofS cas OO iS ee pees ye” died 
“ . 7 afr 
- | vee 
, - - % maf , = JE , hae 
F. Stu lyaexS ova, Dm ELESit TOROS fp CAO Sasa aN nem! wtiiod 
| : es ’ eke 
mh ee hg 
eo & ah 5) OWS 
: aire Sue” es! rT 3 
{ a vel y Cerrl: 4 
sit , 
Ns % 
& ‘ Is uel %. ; atiereec Po P Tee Taal 
’ +) ett Pe: + Sheet ON ESP SE OT BT Se IH Sa! Sih Tee as hs 


Ae : 
: r : ane. oe Riek. wae OR 4 
“elo Wom Jolt pte t Lara ete s tha Bas 6 heres 


- - ‘ 4 oa - 
a ; 
a 
‘ ef sy ot e r 5 rt ey 
ry é c i 1 Z ; T ‘rte 
4, - ’ - . 
¥ 7. ie) o 
‘ +7 
» > © ~! , - ye oO 7 
\ hae POF Br b. 7B Pg 
- 4 pm 
4s , - t 
; ‘ > ; * ae ta : Soa) fé ea “ 
' 
- 4 
« ‘ 
fy 30 Pal 
' ‘ s° 


fay Fh ebey per? ey t 7 > De 
i i re eee? Bie Fe & 


“ieee emit aemdecnam | geen 


. schLoveh toda an Ls aeretiks as st ons 39 » &, fo, Fe ets f 
? ¥ } *, e y le th ; = "Set + 


R. 


ow PRAT ET OBS ORS LES Os Le CF, roe: 44 Pepto deers x * BeCAt ; row ew 


] < hd Th 

7 r a ‘ . i 4 4 i 
ae ; Le ty , ee Honk: St sk, vy ey a up | es Veg ee, vw 

| esp ite “OF WORLSuK Bho TS te RATE vpiit <3 reo: yi tea 

| eaota edit ‘lo e6 Saige Je ageor mS: ste BS te 


ive boreh der oer isiydele Foxe 2 


me res 1 2E 
. x sé i? Ld ese 


105 


&) 


5. THE DRAMA 
Again it may be repeated that the drama like the prose 
narrative, can in no way be compared in value with the gaucho 
poetry, for the finest qualities of the gaucho and the pampa 
can only be expressed in verse. However, it is true that 
after Martin Fierro, there seemed to be little success with 
the gaucho verse, perhaps because all others seemed a sort 
of anticlimax to that great poem. On the other hand the | 
gaucho movement in the drama became strong, for the theatre 
of the city had been little affected by the gaucho theme in 
the earlier days, and later offered a new field in which the | 
theory of nationalism of Echeverria could profitably be ex- | 
ploited. 
ae The Primitive Drama 
The native theatre of the Indians and the early pampa 
settlers had two distinct elements, the religious and the 
profane. The religious included the liturgical dances of 


the Indians which the gauchos took over and interpreted in 
gestures and action, and the profane built up from the themes 
of payador who brought fifst his songs, then his dialogues 
and gesticulations, with sometimes a chorus half sung, half 


chanted. These served as a sort of nucleus from which was 


built up an indigenous drama. 


In many of the country dances such as el gato, el 


cielito, la chacarera and el pericén the actions were made 
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to interpret the thought, usually with two principals, and 
often with a chorus from all the dancers. Thus the only 
9 type of early native drama was the "gauchesco" while the 
city drama was as in Spain. 

About 1790 there was an anonymous sainete entitled 
El Amor de la Estanciera which became popular. The plot was 


dramatic and picturesque, though rather crude, and it un- | 


folded a story of gaucho love. Its value lies not in the 


story, nor in the beauty of the "gauchesco" dialogue although | 


it has this quality, but in its priority as a dramatic ex- 
pression of pampa life somewhat different from the dialogues 


of the dance. | 


be Dialogos 


In some of the Dialogos Patrioticos of Hidalgo he in- 


fused payadas and other themes requiring action so that, 


collected, they might almost form of themselves a rustic 


drama. This is also true, of course, of the early origins 
of the Spanish theatre so that here again we have the com- 
posite characteristics of the Spanish and the Indian, such 
as the gaucho showed in his more laconic poetry. 


Among other early writers Labardén is well worthy of 


special mention. 


c. Manuel Jose de Labardén (1754-1809) 


Manuel Jose de Larbardén was a writer of great liter- 


ary ability but he owes his lasting fame to two works of 


gaucho theme. One of these was a poem, Al Parand, which 
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was one of the first to show strongly the powerful influence 
of the pampa and the great river which helped to develop it. 
This poem was published in 1801 in the first number of the 
first periodical ever printed in Buenos Aires. 

His play, Siripo, is one of the earliest dramatic pieces 
and was first presented at the Carnival of 1789. The story | 
of this play was later repeated in many forms for it really 
came from the early chronicles. It is the story of an Indian | 
raid on a pampa village, and the taking prisoner of a gaucho 
husband and wife, both of whom choose death by torture rather 
than to accept the ignominious alternative offered to them by 
the Indian "cacique"™. 

For a long time after the early dramatic pieces men- 
tioned, there was no real development, for the man of talent 
considered that gaucho themes were scarcely worthy of his 
artistry and the demands of the theatre audiences in the city 
were for the classic type only or those that followed the 
Spanish drama. 

d. Nationalization of the Theatre 

When, however, masters of literature like Echeverrfa 
and Mitre advocated native themes,and signal success had 
come to the poets who interpreted rustic life, then there 
came a call for dramatic representation of the type, and 


some critics even went so far as to demand a completely 


national theatre set with local color, to replace the wholly 
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Spanish atmosphere which then filled the Argentine stage. 
This demand was obeyed for a time, but the themes were too 
9 | limited for cultured writers to devote themselves to this 
entirely, although the movement had a limited success. The 


Academia Argentina, which was a literary society formed to 


promote the theatre according to the Americanization ideals | 
of Echeverria and Mitre, prepared a dictionary of rustic 
colloquialisms so that dramatists unfamiliar with them might 
_ gain from their use the "flavor of the soil". 

e. Eduardo Gutiérrez, Dramatist 


The nationalizing of the theatre came at first almost 


| wholly from dramatizing the gaucho type of novel and es- 


| pecially those of Eduardo Gutiérrez. Juan Moreira offered 


one of the most prolific opportunities for dramatizing, and 


he became a very popular personage on the stage. The texts 


of these dramas were not written, as the actors made their 
own interpretations or used the words of the novel, and even — 


real gauchos rode their horses onto the stage. 


Juan Moreira was even put into an opera by Arturo 
Berutti who followed closely the theme of the novel. 
The gaucho of this drama and novel is the one who;to 


the Argentine public,exemplifies the qualities of the pampa 


9 race,- personal bravery, disdain for the severe and perhaps 


unjust laws, but of complete personal integrity. 
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f. Florencio Sdnchez (1875-1910)1 
The only drama of the well known writer, Florencio 

Sanchez of Uruguay and Argentina, which belongs in this group 
is La Gringa. This is a drama of the gaucho of the old school, 
fighting, not against the Indian, nor against his country's | 
enemies, but against the encroachments of that industrious 
tiller of the soil, the European aggressor, who is forcing 
him into banditry or into that which is worse to him, the 
role of laborer on the land where his ancestors had been free. 


In the play he is conquered and the children of "el gaucho" 


and "la gringa” are a conposite of the characteristics of the 

old and the new life on the pampa. | 
g- Martin Coronado (1856-1919) 

Martin Coronado was already known as the writer of | 

brilliant poems when he began to adapt his poetry to the arama| 


in the narration of dramatic incidents of pampa life. One of | 
his early works was La Rosa Blanca which perhaps shows imma- | 


turity but has some typically native touches but presented 


with cultured pen. A stanza from this poem serves to show 


the type: 


Aqui sobre la llanura 
Que sin limites se extiende, 
Cada vez que el alba asciende 
El nombre de Dios murmura. 
Aqui ostenta la manana 

Mas esplendor, mds belleza 
Agui tiene la grandeza 

De la tierra Americana.” 


Florencio Sanchez,a Uruguayan, is included here because much 


of his writing was done in Argentina and the Argentine pampa 
was a favorite setting as in 


La Gringa". 
Z2Quoted by Rohde: Las ideas estéticas en la literatura 
. argentina: pe 275 
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Coronado mingled in almost all his works the indigenous 
touches with the European, so that his rusticity is less 
apparent although his characters are trie to type, but per- | 
haps of the later gaucho more stabilized by the regularity 
of his life but likewise less picturesque. 


he Martiniano Leguizamén | 


Leguizamén also writes poetic drama and Calaridria is a 


noble addition to the gaucho theatre. His descriptions bring > 


] 


back the old pampa, the brilliant moon, the starry skies, the 
silence and the solitude which make his gaucho of a nobler 
type than the other late writers. He makes him of the vanich-| 
ing race of the pampa troubadour with his ideals in his heart | 


| 
though there may be more sordidness in his life of labor on 


the new pampae He is not the Robin Hood of the pampa, nor 
is he a homeless wanderer on a trackless desert. His home is 
the pampa of fields of golden grain and in Calandria he is re-. 
born as: 
Pero ha nacido amigazo | 
El criollo trabajador.+ 
As Leguizamon sees him in his home, his ranch, his farm 
he is the new gaucho, but showing his mixture of blood--the 
Andalusian, and the Indian who bequeaths: 
The mournful soul of thine ill fated race 
A heritage thou gavest to the Spaniard 
Of melancholy, that no cure may know. 


e e e e e e e e e e e ® e 


It was perhaps a deep and sacred mystery, 

Full of wild grandeurs mixed with shadows gray, 
That fused the Indian, Saracen and Spaniard, 2 
To make the New World's race which lives today. 


1 Rohde: Las ideas esteticas: De 284 
Ricardo J, Freyre: Los Antepasados, Translated by A. S. 


Blackwell: Some Spanish American Poets: pe 458 
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III. CONCLUSION 


This paper has attempted to show that the gaucho theme 


has been distinct in all stages of the literature of Argentina, 


from the earliest days until the present. It has also indi- 
cated that this may be considered a real cycle of literature 
in itself, for since language, environment and racial culture 
are the sources of a literature, although Argentina would 
seem to have, and really has in the cities, the same heritage 
as the rest of Spanish America, yet the definite modification 
of these three sources, as shown in the pampa literature, 

has developed a really different art, indigenous in theme 

and varied in form. We have noted the continuity of this 
theme as an inspiration for literary expression for more 

than a century, and varying in literary value as it does, 

it yet has shown itself a vital inspiration in every phase 

of thé national literature, and has directly and indirectly 
made itself a leaven in the mixing into a homogeneous nation 
of that cosmopolitan daughter of Spain, the Argentine repub- 
lic, where man has conquered the desert and brought from it 
not only great material wealth, mt also a rich literary 
heritage to bequeath to his sons and daughters of a later 
daye 
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